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THE WINTHROP NEWMAN COLLECTION 


In February of this year Mr. Newman exhibited and sold at the American Art 
Association a part of his collection of Naval and Marine Drawings. 

In the catalogue thereof was given a foreword by Mr. Newman which read as 
follows: 

“In offering this Collection to the Public it is necessary to emphasize the fact that 
these Naval and Marine Drawings are all the actual originals from which in many 
instances the Aquatints, Mezzotints and other Engravings so much sought for, have 
been reproduced. If the acquisition of a rare print brings joy to the Collector’s 
heart, how much greater must be the pride of possession of the unique original, the 
only one in existence. Apart from the purely technical interest the artistic merit of 
most of the examples, many of which are the productions of the brush of notable 
men of a period when the British Water Color School was in process of evolution, 
should appeal to lovers of art for their decorative qualities. Covering an extensive 
range of years and the productions of many artists of reputation, they illustrate 
varying forms and rigging of vessels long since obsolete; the opportunity of repro- 
ducing these from the authentic models no longer existing, these therefore become 
in many cases the sole veritable records of the palmy days of the ‘Wooden Walls’ of 
glorious memory. 

“The descriptive text relating to these productions not only refers to the scenes 
and vessels shown, but there is also given a general synopsis of the characteristic 
attributes and mannerisms of their various creators. 

“[Signed] V. Winthrop Newman” 

“New York City, 

“ January , 1921.” 

To this foreword little need be added as to the present part of the collection which 
comprises that same character of rare and splendid originals which are more and 
more being sought for for decorative purposes and the portfolios of the collectors. 

AMERICAN ART ASSOCIATION 

November, 1921 


Conditions of Sale 

1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered or which is merely a nominal or fractional advance may be rejected by the auctioneer 
if in his judgment such bid would be likely to affect the sale injuriously. 

2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or 
more bidders, the auctioneer shall either decide the same or put up for resale the lot so in dispute. 

3. Identification and Part Payment by Buyer. The name of the buyer of each lot 
shall be given immediately on the sale thereof and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 

Payment at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. 

If the two foregoing conditions are not complied with, the lot or lots so purchased may at 
the opinion of the auctioneer be put up again and resold. 

4. Risk After Purchase. Title passes upon the fall of the auctioneer’s hammer and 
thereafter neither the consignor nor the Association is responsible for the loss or any damage 
to any article occasioned by theft, fire, breakage or any cause. 

5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made at the place of sale or at the storage warehouse to which purchases 
may have been removed. 

Deliveries at the American Art Galleries will be made only between the hours of nine a. m. 
and one p. m. on sales' days and on other days — except holidays, when no deliveries will be 
made — between the hours of nine a. m. and five p. m. 

Deliveries at places of sale other than the American Art Galleries will be made only during 
the forenoon following the day of sale unless by special notice or arrangement to the contrary. 

Deliveries at the Storage warehouse to which goods may have been sent will be made on any 
day other than holidays between the hours of nine and five. 

Deliveries of any purchases of small articles likely to be lost or mislaid may be made at the 
discretion of the auctioneer during the session of the sale at which they were sold. 

6. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and either not called for by the purchaser or delivered upon his or her order by 
noon of the day following that of the sale will be turned over by the Association to some carter 
to be carried to and stored in some warehouse until the time of the delivery therefrom to the 
purchaser, and the cost of such cartage and storage will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon the purchaser. 
Note: The limited space of the Delivery Rooms of the Association makes the above require- 
ments necessary, and it is not alone for the benefit of the Association, but also for that of its pa- 
trons, whose goods otherwise would have to be so crowded as to be subject to damage and loss. 

7. Shipping. Boxing or wrapping of purchases is a business in which the Association is in 
no wise engaged, and will not be performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of responsibility on its 
part for the acts and charges of the parties engaged for such service. 

8. Guaranty. The Association exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of sale to point out any error, defect or imperfec- 
tion, but guaranty is not made either by the owner or the Association of the correctness of 
the description, genuineness, authenticity or condition of any lot and no sale will be set aside 
on account of any incorrectness, error of cataloguing or imperfection not noted or pointed 
out. Every lot is sold “as is” and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot has been 
incorrectly catalogued and in its judgment may thereafter sell the lot as catalogued or make 
mention of the opinion of such expert, who thereby will become responsible for such damage 
as might result were his opinion without foundation. 

9. Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph or telephone will be faithfully attended to without 
charge or commission. Any purchases so made will be subject to the foregoing conditions of 
sale except that in the event of purchases consisting of one or more books for one who has not 
himself or through his agent been personally at the exhibition or sale, any book may be re- 
turned within ten days of the date of sale and will be refunded the purchase money therefor, 
if the book in any material manner differs from its catalogue description. 

Orders for execution by the Association should be written and given with such plainness as 
to leave no room for misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot consists of one or 
more volumes of books or objects of art, the bid per volume or piece should be also stated. If 
the one transmitting the order is unknown to the Association, a deposit should be sent or 
reference submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale or any session thereof, will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary 
information from the records of the Association. 
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At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 

UNRESTRICTED PUBLIC SALE OF ORIGINAL 
DRAWINGS OF NAVAL AND MARINE SUBJECTS 
BY ORDER OF THE OWNER, V. WINTHROP NEWMAN 
OF LONDON AND NEW YORK, MEMBER OF 
THE BRITISH SOCIETY FOR NAUTICAL RESEARCH 

WEDNESDAY EVENING, NOVEMBER 30th, AT 8:30 O’CLOCK 


WILLIAM ANDERSON 

Born, 1757; died, 1837. Originally a shipwright, he cultivated drawing in his 
leisure hours; removing to London, exhibited at the Royal Academy from 1787 
to 1814. His works are usually of small size and show practical nautical knowl- 
edge. A number of his productions were engraved in aquatint by W. Ellis. 

ANDERSON, WILLIAM 

1. Sunset at Sea, Off the Coast of Holland. Watercolor drawing. 

Height, 5^; length, 80 inches. 

t A clever drawing depicting an armed vessel firing the sunset gun. To the right lays 

a Dutch fishing boat, while ashore fishermen are seen drawing a net. The 
atmospheric effects remarkably well rendered and the coloring excellent. 


ANDERSON, WILLIAM 

2. Off Sheerness. Watercolor drawing. Signed lower left corner, — W. Ander- 
son. 

/ £ Height, 60; length, 10 inches. 

An attractive and brilliant drawing showing two merchantmen anchored at the 
mouth of the Thames with Sheerness in the background. The aerial qualities 
are of the highest order, clear and vivid; the admirable handling of detail, 
especially in the superstructure of the ships, is faultlessly precise and the bold 
swift treatment of the water is suggestively natural in movement and color. 
The bright sunlight streaming from a warm clouded sky playing over the 
scene brings out with admirable distinctness every animate and inanimate 
object. The ordonnance of the composition and the consummate natural feeling 
discloses a keenness of discernment that is notable in its sincerity and reserve. 

From Sir Geo. Nassau’s Collection. 


ANDERSON, WILLIAM 

3. A Frigate Lying Off the Forts in the Medway. Watercolor drawing. 

Height, 9; length, 120 inches. 

bO — A well colored and pleasing drawing of a 40 Gun Frigate lying anchored in the 
peaceful waters of the river Medway. On either hand are seen the frowning 
forts which guard its entrance topped at the right by the towering masts of a 
ship lying in the docks beyond, with a dismantled hulk and a seventy gun sloop 
nearby. In front of the Frigate is seen a newly arrived fishing smack, while on 
the shore is a group of fisher-folk. The clear pellucid air, suffused with a golden 
glow, illumines the roseate clouds and the calm placid water, bringing into dis- 
tinct relief the charming composition so beautifully rendered in harmonious 
and effectively simple coloring. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


ANDERSON, WILLIAM 

4. Dutch Fishing Smacks in the Thames Off Greenwich. Watercolur 

drawing. 

Height, 5 yi\ length, ypi inches. 

An interesting and well executed drawing of fishing boats at anchor with the crews 
actively engaged. On the bank is seen the Facade of Greenwich Hospital, and 
crowning the hill in the background, the Observatory from which the Meridian 
is taken; over all, a rainbow forms a nimbus. The technique and finish are 
admirable. 


GEORGE HENRY ANDREWS, R.W.S., F.R.G.S. 

Born, 1816; died, 1898. He was an engineer by profession, but devoted most of 
his time to painting, chiefly Marine subjects in watercolor. His works were 
exhibited at the Royal Watercolor Society (of which he later became Treasurer), 

Royal Academy, and at the British Institution. 

ANDREWS, GEORGE HENRY 

5. Capture of French “First Rate” by the Spaniards. Sepia wash drawing. 
Height, 13E2; length, 18 inches. 

An unquestionably clever drawing representing the surrender of a French 100 gun 
ship to a Spanish war vessel of the same rating. The disabled foe is being taken 
possession of by the victors who have already hoisted their triumphant flag on 
the shattered mizzen mast; nearby are a Frigate and smaller craft. The technical 
^ 0 ■ ^ merit is great; the careful precision of the details of structure, rigging and arma- 
ment of the various ships is singularly well rendered, and the natural atmospheric 
qualities of aerial perspective and light and shade are unquestionably good. 
The sense of free motion in the water on which the adversaries are rolling 
majestically, their colossal sides bristling with cannon, is only surpassed by the 
fine feeling of soft light diffusing the entire picturesque scene. 



SAMUEL ATKINS 

Born, 1760; died, 1810. But little is known of this artist, he was an Exhibitor 
at the Royal Academy from 1787 till 1808. His work is characterized by effective 
coloring, neatness of finish, and fidelity of detail. 


ATKINS, SAMUEL 

6. Frigates in Full Sail Off Falmouth Harbor. Watercolor drawing. 
Signed lower right corner, — Atkins. 

Height, length, 14L4 inches. 

1 A A well drawn and expressive representation of Two Frigates with all sails set, one 

outward and the other inward bound, two more being visible in the distance. 
The handling of the light and shade is extremely good throughout, the effect 
of glinting sunlight on the sails of the principal vessel and the warm glow of the 
sky being most efficiently demonstrated. While simple and direct in treatment, 
well detailed and consonant, the various parts of the stately vessel are skilfully 
and rapidly drawn with a proficiency only given to those thoroughly versed 
in Marine construction. The composition is well ordered and the coloring and 
aerial effects handled with spirited agreement. 


ATKINS, SAMUEL 


7. A Breezy Day. Watercolor drawing. Signed, — Atkins, lower right hand 
corner. 

v Height, 4 -yi; length, inches. 

A merchantman keeling over in a stiff breeze, her fore and main top mast struck; 
in the distance, other vessels. The coloring and motion of the sea are particularly 
fine and the whole scene is replete with life and movement. The clouds and water 
singularly effective in treatment. 


Sale, Wednesday Evening, November 30th 


ATKINS, SAMUEL 

8. An Armed East Indiaman in the Channel. Watercolor drawing. 
Height, length, 17H inches. 



A spirited drawing of an East-Indiaman showing the elaborately carved and 
decorated many windowed stern; her lower sails set and drawing, making way 
up channel to her destination, evidently about to take a pilot aboard, two of 
these approaching the vessel one on either side. In the distance, at the right, 
is seen another ship while on the opposite side the rolling Sussex downs are 
visible. Skilfully and carefully drawn, with considerable accuracy of detail, 
well composed and pictorially effective with simple yet satisfactory coloring. 


LUDOLF BAKHUYZEN 

Born, 1631; died, 1708. Pupil of Everdingen, also studied under Dubbels. The 
quality of his work, its truth to nature, the transparency and lustre expressed in 
his handling of lights and shadows, his fidelity to form and atmospheric values 
as shown in his rocks, skies, clouds, and in the varying moods of the sea, its calm, 
gales, storms and other manifestations, ranks him next to the younger Van de 
Velde as a marine artist. 

BAKHUYZEN, LUDOLF 

9. Nightfall Off the Coast of Holland. Black chalk drawing heightened 
with white, on blue-grey paper. 

Height, 9; length, I 5 pi inches. 

An impressive, well handled drawing, showing two Dutch war vessels lying in a 

j roadstead with other small craft contiguous. The effect of soft light suffusing 

the rising mist is splendidly simulated. The stillness and calmness of the water 
on which the shipping rests peacefully, the slowly drifting clouds overhead, the 
dimly seen hulls and spars of the ships shrouded in a mysterious haze, give a 
weird shadowy profundity to the scene. The technical treatment in its reser- 
vation, simplicity and verity is excellent; the atmospheric rendition and perspec- 
tive are most effective. 

Collectors’ marks in lower left corner, — P. S. and W. E. 

From the Paul Sandby and William Esdaile Collections. 


GEORGE PRICE BOYCE 

Born, 1826; died, 1897. Was articled to an architect and after traveling on the 
continent, met David Cox in Wales and studied landscape with him. Exhibited 
at the Royal Academy, Suffolk Street Galleries and the Old Water Color Society 
of which he was elected member in 1877. 


BOYCE, GEORGE PRICE 

10. A Rough Sea. Watercolor drawing. Signed in monogram lower right hand 
v corner, — G. P. B. 

. Height, bp2\ length, 10^4 inches. 


A brilliant drawing of fishing craft putting out to sea in a stiff breeze, the white 
crested waves running high and dashing against the pier-heads forming the 
entrance to the harbor. Pellucid in color with splendid handling of the sky and 
water, extremely harmonious and effective in treatment. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


CAPTAIN SIR OSWALD W. BRIERLEY 

Born, 1817; died, 1894. He first studied under Henry Sass at Bloomsbury Arl 
School, going thence to Plymouth to acquire a knowledge of ships and shipping. 
He first exhibited at the Royal Academy in 1839. After circumnavigating the 
globe, he accompanied the fleet to the Baltic. In 1851 was attached to the 
Suite of the Prince of Wales in his journey to the Nile, and subsequently attended 
the Duke of Edinburgh on his voyage round the World, being later appointed 
Marine Painter to Her Majesty Queen Victoria. 


BRIERLEY, CAPTAIN SIR OSWALD W. 

11. A Coasting Schooner, Becalmed. Sepia wash drawing. 

Height, length, inches. 

An exceptionally good representation of a coasting vessel with all sails set, lying 
in calm waters, the faint breeze barely swelling her canvas, while numbers of 
other craft are seen floating lazily on the glassy sea. For sheer pictorial merit 
and excellence of composition this drawing is particularly noticeable. The 
aerial effects and quality of composition and distance are splendidly rendered, 
while the view point of the principal ship is unusual and is depicted with a 
particularly fine sense of verity and a nicety of detail that is exceptionally 
attractive. 



BRIERLEY, CAPTAIN SIR OSWALD W. 

12. A Li ne-of- Battle Ship, Sailing Free. Sepia wash drawing. Signed lower 
right corner,- — 0 . W. B. 

Height, 9^4; length, 13L4 inches. 



A clever drawing, exhibiting clear and precise detail, demonstrating each and every 
part of the majestic fabric with distinct exactness from massive hull to main 
truck, such as only could be produced by an expert technician. In addition to 
its absolute verity, the pictorial effect is remarkably good, the fine sense of 
proportion aiding materially. The handling of light and shade, and the treatment 
of the water is excellent; while the skilful draughtsmanship is remarkably fine. 


CHARLES BROOKING 

Born, 1723; died, 1759. Was sometimes termed the “English Van de Velde.” 
He was brought up in Deptford Dockyard, working as a ship’s painter, and 
taking to art, acquired great skill as a painter of shipping and Marine views 
which show an extensive knowledge of Naval tactics; his coloring was bright 
and clear, his manner broad and spirited. He promised to become eminent, 
but died young from consumption just as he was getting into repute. His works 
have been engraved by R. B. Godfrey, Ravenet, Canot and Boydell. 


BROOKING, CHARLES 

13. A High Pooped Man o’ War. India wash drawing. 

Height, 8; width, 5^ inches. 

A clever delineation of a high pooped 32 gun warship in a calm sea, saluting. At 
her stern floats the St. George’s ensign, while her crew is seen actively engaged 
in lowering the fore sails and fore tops’le. Simply and effectively drawn, showing 
unmistakable traces of Van de Velde’s influence. 



—T" 



CHARLES BROOKING 
English Man o'War 
[No. 15] 



Kindly read the conditions under which every item is offered, 
and sold. They are printed in the forepart of the catalogue. 


BROOKING, CHARLES 

14. An Armed Sloop, Brigantine Rigged. India wash drawing. 
Height, 13 y 2 \ length, 19 inches. 



An extremely interesting drawing of a 14 gun vessel, exquisitely executed and full 
of bygone details, lying becalmed on the scarcely rippling waters, while over- 
head a glorious sky fills the scene with effulgent light. A noticeable feature, 
well shown, is the curved water line covered with its protective combination 
of tallow, sulphur, etc.; also, the placing of the two sternmost guns at a lower 
lever than the rest. The elaborately carved stern surmounted by the lantern 
and the side cloths to the quarter deck, the sprit sail and the Jack on the bow 
sprit are also relics of a former day. The superb rendition of sky and sea, 
with an ambient glow silhouetting the stately and graceful craft whose tall 
spars stab the sky, is unquestionably masterly. 


BROOKING, CHARLES 

15. English Man o’ War, A “First Rate.” India wash drawing. Signed on 
spar in lower left corner, — C. Brooking. 

Height, 13 length, 20 inches. 

An extraordinarily clear and precisely detailed representation of a First Rate with 
an armament of 100 guns, remarkable in its fidelity of exact and meticulous 
achievement, even the varying thickness of the standing and running rigging 
being demonstrated in due proportion. The perfect illustration of the many 
obsolete devices and marine accessories both of structure and utility which are 
noticeable to the expert make this drawing a veritable work of reference to the 
student of ancient nautical construction. Its technical merit as a drawing is of 
the highest order, and the circumstantial exactness renders it a most valuable 
record. Added to this, is a wonderful quality of clear, free and decisive draughts- 
manship which is not only visible in the vessel itself but shows in the remarkable 
manner in which she rides the water and in the splendid atmospheric qualities 
of aerial perspective. 

[See Illustration] 



UNKNOWN ARTIST 

UNKNOWN ARTIST 

16. The “Brunswick” and the “Vengeur.” Water color drawing. 

Height, 19^; length, 30 inches. 

A spirited representation of two antagonists in a memorable duel at the Battle off 
- Ushant, 1794, known as the “Glorious First of June” won by Lord Howe; the 
“Brunswick,” under the command of Captain John Harvey, eventually sinking 
the “Vengeur.” Graphically drawn, evidently from data supplied by an eye- 
witness, the disposition of the vessels and details of condition being rendered 
with exact verisimilitude and effective coloring. 


THOMAS BUTTERSWORTH 

Little is known of the history of Thomas Buttersworth, except that he was a 
frequent exhibitor at the Royal Academy, British Institute and Suffolk Street 
Galleries, from 1813 to 1827. His pictures of the “Battle of Trafalgar” attracted 
much attention when shown at the British Institute of Water color Painters in 
1825. His son J. E. Buttersworth emigrated to the United States, and was 
also favorably known as a Marine painter. 

BUTTERSWORTH, THOMAS 

17. Three Types of Armed Vessels. India wash drawing. 

Height, 9 length, i\yi inches. 

An accurately detailed and well drawn rendition of an armed Sloop, a Frigate and 
a First Rate, exhibiting careful and precise knowledge of maritime construction 
combined with good sense of action and movement as well as pictorial quality. 




Sale, Wednesday Evening, November 30 th 


ANTONIO CANALETTO 

Born, 1697; died, 1768. This celebrated painter of Venetian views and incidental 
shipping was remarkable for the excellence of perspective and splendid aerial 
coloring in his paintings. 


CANALETTO, ANTONIO 

18. A Venetian Warship. Sepia and watercolor drawing. 
Height, 5 width, 3^4 inches. 




A single masted war vessel of 12 guns lying with sails loose; the elaborately carved 
and decorated stern with wide windows surmounted by three lanterns. An 
interesting example of the Mediterranean craft which for a long time justified 
Venice’s title to be “Queen of the Adriatic.” 

This type of craft is frequently met with in Canaletto’s Venetian pictures, being 
doubtless one of the studies utilized by him in his compositions. 


UNKNOWN ARTIST 


UNKNOWN ARTIST 


iq. Capture of the “Mellish.” Pen and ink, sepia, heightened with white on 



blue-grey paper. 

Height, iiUs; length, i6R> inches. 

A representation of the capture of the “Mellish” off Louisburg by Capt. Paul Jones 
[date 1776]. On the right is seen the fort of Louisburg, and at the left, the 
“Milford” making her escape. (It is interesting to note the use of the Union Flag 
flying on the attacking vessel.) The broad and vigorous treatment of the drawing 
is particularly good, the swift and free strokes defining the essentials with con- 
siderable effectiveness, the disposition correct and the aerial perspective well 
rendered. 

While in command of the “Providence,” John Paul Jones captured the “Mellish,” 
bound for Halifax and New York from London with quartermaster’s supplies 
for the British army. She was taken off Louisburg, south coast of Newfoundland, 
while under convoj^of the “Milford.” In one of his letters John Paul Jones states: 
“On the 2 1 st of November, I took off the coast of Acadie a Liverpool ship and 
soon after, near Louisburg I also took the ‘Mellish,’ an armed vessel having 
two Marine Officers and a Captain in the land service on board with a company 
of soldiers. The ‘Mellish’ was carrying a thousand complete uniforms for the 
Army of Generals Carleton and Burgoyne. The clothing with which she was 
laden, was of incalculable use to the Army under Washington, which was at 
this inclement season of the year, in a very destitute condition.” 


GEORGE CARTER 

Born, 1737; died, 1794. 


CARTER, GEORGE 

20. Heavy Weather in the Channel. Watercolor drawing. 

Height, 5E2; length, 9 pi inches. 

A graphic representation of a “First Rate” war vessel laboring in a stormy sea, the 
crew aloft lying out on the yards furling the sails, while on deck are seen sailors 
and marines endeavoring to bring the ship under control. The tempestuous seas 
are dashing over the stern as the ship wallows with closed ports in the trough ol 
the waves. At the left is seen another warship whose main tops 1 has been 
wrecked, while on the other side afar off is yet another vessel with her sails 
blown from the yards. A stirring scene forcefully rendered, evincing great 
knowledge of marine action. 



Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


GEORGE CHAMBERS 

Born, 1803; died, 1840. He was the son of a seaman, and went to sea at the 
age of 10, but his master noticing his artistic ability, cancelled his indentures 
to allow him to devote himself to painting. Chambers became a house- 
painter at Whitby, spending his leisure time taking drawing lessons and painting 
shipping scenes. Subsequently working his way to London on a trading vessel, 
he assisted on the production of a panorama of London, afterwards working as a 
scene painter. He exhibited from 1820 to 1840 at the Royal Academy and else- 
where. His promising career was cut short in 1840. 


CHAMBERS, GEORGE 

21. The Old “Donegal” Three Decker. Sepia wash drawing. 

Height, 18; width, 11^ inches. 

An extremely fine and well rendered representation of the Old “Donegal.” A 
remarkably clever drawing which displays the artist’s accurate knowledge 
of marine detail, each and every point being perfect in its co-relation with the 
rest, and forming what amounts to a literal portraiture of the vessel. The 
treatment is singularly broad and clear, the deft swift strokes define the rigging 
with practised surety, the perspective and light and shade are notably correct, 
and the whole structure evinces dignity and forceful strength. 

This vessel, originally “The Hoche,” the flagship of Admiral Bompart, conveying 
Wolfe Tone and an armed force in a projected descent on Ireland, was captured 
by Sir John Borlase Warren in the engagement of Octr. 12th, 1798, off the Irish 
Coast and was renamed the “Donegal.” She took part in the action off St. 
Domingo, on Feby. 6th, 1806, also the attack on Rochefort Feby. 24th, 1809, 
and of Isle D’Aix, April 11— 16th of the same year. 

[See Illustration] 



CHAMBERS, GEORGE 

22. A “First Rate” at Anchor, Bathing Sailors Swimming from a Shark. 

Watercolor drawing. 

Height, npi; length, 18 inches. 



A scene in tropical latitudes, showing a Man o’ War lying anchored in the calm 
waters of a roadstead. A group of sailors near the stern bathing, alarmed by 
the approach of two sharks, are swimming to and scrambling up the sides of 
the vessel. On deck is seen an officer directing the activities of the crew aiding 
the rescue of the seamen, a marine posted at the fo’c’sle. The massive 
proportions of the ship are well indicated, the accessories cleverly drawn and 
extremely correct in their disposition. The coloring is harmonious and pleasing, 
the tonal quality good, the indicated distance and atmospheric effects are 
admirably rendered. 


CHAMBERS, GEORGE 
23. Off Flamborough Head. Watercolor drawing. 

Height, 6]Hs; length, io)f inches. 

A brilliant, clever and admirably rendered drawing of shipping off the Yorkshire 
coast, the central feature being a well drawn and nicely detailed full rigged ship 
/ at anchor with furled sails, around and about are small sailing craft, while in 

f _ the distance other vessels are visible. To the left the shore line rises with an 
easy slope, the Head standing out prominently. The wonderful clearness and 
purity of the atmospheric tones and the effective sense of vastness are remarkably 
well portrayed. A fine sense of detail and consonance of arrangement, combined 
with singular delicacy and harmony of tone and the admirable rendition of 
atmospheric effect indicated with decisive expertness and facile assurance 
produce a resultant achievement of extraordinary merit. 



[No. 21] 



Kindly read Ihe conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


CHINESE DRAWINGS 

This and the following three drawings are by a Chinese Artist. The first repre- 
sents the Victory of Lord Rodney over the Spanish Fleet Jan. 16th, 1780. The 
Admiral’s Flagship “The Sandwich” is shown in the foreground, while at the right, 
is seen the San Domingo blowing up, the rest of the fleet being engaged with the 
enemy. It is probable that this drawing was copied from a contemporary picture 
and it is extremely interesting to note the translation of detail in the Chinese 
manner. 

It is well known that about this period it was customary to employ Chinese 
artists to reproduce in various ways pictures and drawings imported into 
China from Europe. Lowestoft china was frequently decorated with mono- 
grams, coats of arms and landscapes of European origin. Paintings on glass, 
miniatures and fans, etc., being also characteristically treated. 


CHINESE DRAWING 


24. 


Rodney’s Victory — -1780. Watercolor drawing. 

Height, 6; length, 10 inches. 

A representation of the Naval Victory of the British Fleet under the Command 
of Admiral Rodney over the Spaniards commanded by Admiral Don Langara 
off Cape St. Vincent. 


CHINESE DRAWING 

25. Three British Warships in a Heavy Sea, Off Whitby. Watercolor 
drawing. 

Height, 6^4; length, 10 fs inches. 

An interesting and highly detailed drawing of warships in stormy weather with 
their top masts all struck, riding the gale out under fores’ls. The details of 
planking and coppering are shown with an excess of nicety, while the perspective 
of the quarter deck is truly oriental and inexplicable. In its excessive quaintness 
the picture has a curiously decorative quality. 



CHINESE DRAWING 
26. British Frigate. Watercolor drawing. 
Height, 8 length, n^i inches. 


A curiously orientalized drawing of a 44 gun Frigate, carefully accurate in detail 
//. v/tf of standing and running rigging, with strangely bellying tops’ls of impossible 

U-X form, — the artist evidently permitting himself decorative license in their arrange- 

ment. At the right is another warship, all sails set, flying the English Ensign. 


CHINESE DRAWING 

27. British War Vessel Off Shore. Watercolor drawing. 


2 . 2 


GW? 


Height, 6 pi] length, 10^6 inches. 

A well defined delineation of a 24 gun Frigate with sails backed, evidently taking a 
pilot aboard, two smaller vessels being nearby. 


Sale, Wednesday Evening, November 30th 


JOHN CLEVELEY 

Born, 1747; died, 1786. He was brought up at the Dockyard, Deptford, and 
showing an early taste for drawing was instructed in watercolor painting by 
Paul Sandby and his father, as his earlier work is signed J. Cleveley, Jr. He 
became a Lieutenant in the Navy, and as draughtsman accompanied Lord 
Mulgrave in his Voyage of Discovery to the North Pole, and likewise went 
with Sir Joseph Banks to Iceland, occupying a similar position. He first exhi- 
bited at the Royal Academy in 1770 continuing to do so until his death in 1786. 


CLEVELEY, JOHN 

28. Homeward Bound, Taking on a Pilot Off Beachy Head. Watercolor 
drawing. Signed (indistinctly) in lower left corner, — J. Cleveley. 

Height, 6; length, 9E6 inches. 

/ yf~ 0 An East-Indiaman making shore in the Channel with a pilot boat alongside; 

/ * splendidly natural and full of life and motion. The tall, shapely vessel laying 

over to the breeze, gallantly forcing her way through a choppy sea, dashing the 
foam from her bows as she nears the headland, is rendered more picturesquely 
effective by the bright sunlight playing over the entire scene. Dextrously drawn, 
clear and harmonious in color, this nicely detailed composition displays animation 
and vigor. 


CLEVELEY, JOHN 

29. Yachts in a Calm with a View of Harwich. India wash drawing. Signed 
lower left hand, — John Cleveley, Jun. Delin. Invt. 

Height, 7JI5; length, 10^4 inches. 

A particularly well drawn representation of the earlier types of Yachts, lying off 
the town of Harwich. The peculiarities of obsolete rig are interesting, the fore- 
mast being stepped amidships, the other well aft, the three yards on the first 
giving a ship-like appearance to the pleasure craft. The ornate portholes and 
elaborate stern seem to appertain to an earlier period. To the right are visible 
rigging sheds and a vessel on the ways, while the opposite side shows shipp : ng in 
the roadstead. The handling is excellent and the composition well ordered, the 
serenity of the natural effects enhancing the activity and movement displayed. 


ROBERT CLEVELEY 

Born, 1747; died, 1809. He early attained distinction as a painter of naval 
actions, and is supposed to have held a Lieutenant’s commission in the Navy. 
Appointed marine painter to H.R.H. the Prince of Wales (afterward George IV), 
and marine draughtsman to H.R.H. the Duke of Clarence (subsequently William 
IV). 


CLEVELEY, ROBERT 


30. Gibraltar. Watercolor drawing. 

Height, ioj^; length, i 6 J^ inches. 



A splendidly clear and well executed drawing of a Merchantman passing through 
the Straits of Gibraltar, with a brig crossing her bows and several Mediterranean 
craft nearby. On the left, is the towering rock of Gilbraltar and in the distance 
the Spanish coast. The warm irradiating glow of the western sky glistens from 
the surface of the waters and gilds the spreading sails of the stately vessel 
sailing with supreme grace over the rhythmically moving waters. The simplicity 
of the coloring, in tw r o notes, charms with its chaste harmony and severe, yet 
pleasing tonality; while the verity of the nautical details displays absolute 
knowledge of marine structure. 


Kindly read the conditions under which every item is offered 
and sold. They are 'printed in the forepart of the catalogue. 


EDWARD WILLIAM COOKE, R.A. 

Born, x 8 1 x ; died, 1880. Son of George Cooke, well known engraver. He special- 
ized in river and marine views, and shipping, which are considered meritorious. 
He was a frequent exhibitor at the Royal Academy, from 1864 to 1880. 


COOKE, EDWARD WILLIAM, R. A. 

31. Sailing of the Herring Fleet, Scheveling. Pencil drawing. Signed and 
dated lower left corner — -Sept. 18 E. W. Cooke. 

Height, 4 yi\ length, 6 inches. 

An interesting example of this artist’s work, showing the beach at Scheveling 
crowded with Dutch fishwives awaiting the sailing of the herring fleet which is 
seen drawn up on the strand making ready for their departure, the crews going 
aboard, some engaged in hoisting sail. Altogether a busy scene, full of bustling 
activity, remarkably well drawn and admirably composed, with a fine sense of 
movement, and well defined natural character combined with accuracy of 
detail and spontaneous suggestion. 



JOSHUA CRISTALL, P.R.W.C.S. 

Born, 1767; died, 1847. He was one of the famous group of young artists who 
studied with Dr. Munro. First exhibited at the Royal Academy in 1803 and 
also at the British Institution, but was a constant exhibitor at the Old Walercolor 
Society of which he w r as an early member and three times President. 


CRISTALL, JOSHUA 

32. Margate Pier with Packets. Pencil drawing. Titled, signed and dated 
lower left corner, — J. Cristall 1807. 

Height, 7 pU length, 12 inches. 

An effectively handled rendition of the old wooden pier at Margate, with local 
coasting vessels drawn up on the strand, the foreground occupied by row boats. 
Drawn with deftness and dexterity, simple and direct, excellent definition, 
agreeable composition and correct perspective. 



THOMAS DANBY, R.W.S. 


Born, 1818; died, 1886. A younger son of Francis Danby, A.R.A., he became 
a Landscape and Marine painter. Exhibited at the British Institution and 
the Royal Academy also at the Old Walercolor Society of which he became a 
member. 



DAN BY THOMAS 

33. The “Hercules” and “Eagle” Lying in Dock at Fratton. Water color 
drawing. 

Height, 3 \ length, inches. 


A neat and expertly facile drawing of the “Hercules,” 74, and the “Eagle,” 64 guns. 
Anchored in the basin at Fratton dock yards near Plymouth. Deftly and 
concisely drawn with simple and infallible accuracy, broad and clear with a 
striking effect of talented elimination and symmetrical consonance. 


Sale, Wednesday Evening , November 30th 


JULIAN O. DAVIDSON 

Contemporary American Marine Painter, exhibited at the National Academy 
of Design in the 70’s and 8o’s. Also illustrated shipping and marine subjects 
for Harpers, Century and the Aldine Magazines. F. Hopkinson Smith is quoted 
as declaring that Davidson displayed more knowledge of early American 
shipping than any other artist. 


DAVIDSON, JULIAN O. 

34. The “Santa Maria,” Columbus’ Flagship, Under All Sail. India wash 
drawing. 

Height, 9 yi; length, n}i inches. 


/O- 


A clear and clever representation of the “Santa Maria,” remarkably well drawn, 
exhibiting extreme care and nicety of detail, the constructive lines and rigging 
well defined in every particular. The light and shade carefully handled and a 
free sense of movement convincingly illustrated. The ensigns and banners, 
the heraldic shields on poop and forecastle and the insignia on the sails, materially 
aid the decorative effect and pictorial quality of the drawing. At the right is 
inscribed “There being no room on board for the long boat, she was towed astern 
the entire voyage to America, J. O. D.,” and below, “The Santa Maria, Colum- 
bus’ flagship, under all sail.” 


ROBERT DODD 

Born, 1748; died, 1816. Marine painter and engraver who lived early in life 
at Wapping Wall. He began art as a landscape painter, later took up marine 
subjects and in these attained much excellence. Between 1782 and 1809 he was 
a constant exhibitor of Naval Subjects at the Royal Academy. His works had 
great truth and reality, were extensively engraved and very popular. 


DODD, ROBERT 


35. Three English Men of War Under Full Sail. Watercolor drawing. 

Height, 8^2; length, 12 inches. 



A splendid example of marine drawing, effective and skilful, showing three Fir$t 
Rates, their imposing hulls bristling with cannon and the trim sails bellying 
with a fair wind, making their way gallantly to the distant shore; their majestic 
strength and beauty impresses one, and the fine simulation of stately movement 
is spontaneously suggested. The clear sky, enhanced by drifting clouds and the 
animation of the water, materially aid the sense of immensity and spacious 
distance. 


EDWARD DUNCAN 

Born in London, 1803; died in 1882. Early in life he showed artistic ability and 
was articled to Robert Havell, the engraver; subsequently he devoted himself 
to watercolor painting. He exhibited from 1830 to 1882, chiefly at the Water- 
color Societies, but occasionally at the Royal Academy. His marine subjects are 
noted for their qualities of purity an 1 freshness. 


DUNCAN, EDWARD 

36. An American Brig. Watercolor drawing on brown paper. 

Height, 6FU, length, 8^4 inches. 

/ . — An interesting drawing of an American Brig, evidently done in European waters, 
( V nearby is seen a lugger leaving the vessel’s side. The trim shapeliness of the 

Hull and the tall spare lofty masts and delicate yards indicate the superior lines 
which for so many years made American shipping famous for speed and dexterity 
of handling above that of the entire world. The deft, clear and concise treatment 
of this simple and effective drawing is remarkable and the few touches of color 
applied with subtle skill are strikingly effective. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


DUNCAN, EDWARD 
37. H. M. S. “Victory.” Watercolor drawing. 

Height, 10 fi; length, 18 y& inches. 

An accurate sketch of the hull of H.M.S. “Victory,” Nelson’s Flagship at Trafalgar, 
drawn at her berth in Portsmouth Harbor. This study was evidently made for 
incorporation in a larger picture. The details, tho’ briefly sketched in, are most 
accurate, and the perspective splendidly handled. While merely washed in, the 
whole has an appearance of absolute verity. The notes indicate the fidelity 
striven for by the Artist. 



DUTCH SCHOOL 


UNKNOWN ARTIST 


38. Brake, on the River Weser. Watercolor drawing. 
Height, 7Ri; length, \ 2 } 4 > inches. 



A delightfully quaint and picturesque view of the Town of Brake on the Weser, 
showing several types of vessels lying on the preposterously regular waves 
backgrounded by a symmetrically unbroken dyke beyond whose green sloping 
banks are seen the houses of the town in orderly disarray, the fantastic curved 
tiled roofs, small paned windows and the neatly trimmed trees forming a whim- 
sical skyline. The shipping with every part meticulously detailed is ranged in 
orderly sequence. The whole forms an example of unique decorative quality, 
which the clear and bright, guilelessly simple coloring, materially aids. 


I. EMERY 

EMERY, E 

39. Dutch Coast Scene. Watercolor drawing. 
corner, — I. Emery 1801. 

Height, 6^i; length, 10^ inches. 


Signed and dated, lower right 


SS~ 


A well drawn and effectively colored representation of a Dutch fishing smack lying 
off shore, while at the left a ship is anchored in the fairway; on the opposite side 
is another fishing boat drawn up on the beach, beyond which is visible a spire 
and the roofs of a village, a windmill being adjacent. On the horizon line are 
scattered various craft. The serene sky and the still waters make this a peculiarly 
peaceful scene, admirable in coloring and pleasing in composition. 


F. FIELD 


El ELD, E. 


U- 


Fishermen Dredging Off Millwall. Pencil drawing. Signed and dated 
lower right corner, — F. Field — 1S33. 

Height, 6fi; length, 8 J 4 inches. 

A simple and effective drawing of fishing boats off Millwall, the two men on board 
being engaged in dredging for shell fish. At the right is seen the Essex shore 
with the then small fishing town of Millwall with its windmills and jetty along- 
side of which lie several craft. At the right a ship is visible making her way to 
the Mouth of the Thames. The drawing itself is well executed and exhibits 
careful detail and good light and shade. The view is interesting seeing that 
nowadays the important and extensive Millwall docks occupy the site. 


Sale, Wednesday Evening, November 30th 


UNKNOWN ARTIST 


UNKNOWN ARTIST 


41. The French and Spanish Fleets in the Harbour of Brest, 1801. 

Watercolor drawing. 

Height, 11; length, 38^ inches. 

“A View of the combined French and Spanish fleets lying in the Harbour of Brest, 
taken from the Main-top of H.M.S. Fisguard (sic), 1801 ” 

Showing the Warships drawn up in line and anchored within the roadstead. This 
aggregation of armament was organized by Napoleon for a descent on the British 
coast in conjunction with the flotilla at Boulogne. Only the ceaseless vigilance 
of Nelson frustrated the carefully planned and laboriously prepared attack 
which, if successful, would have been the crowning glory of Napoleonic ambition. 
The “Fishguard” from whose main-top this view was taken was a 38 gun Frigate 
which gained laurels against the French in 1798 and again at Curacao in 1807 
against the Dutch. 

The drawing is carefully detailed and effectively renders with veritable exactitude 
the splendid array as well as the local surroundings. 




UNKNOWN CONTEMPORARY ARTIST 

UNKNOWN CONTEMPORARY ARTIST 
42. Gariah, A View of. India wash drawing, heightened with red. 

Height, 9 pi; length, 14F4 inches. 

A particularly interesting record, evidently that of an eyewitness, of the taking 
of the Fort of Gariah, Feb. 10th, 1756, drawn in a quaintly methodical manner, 
each vessel distinct and separate from the other, carefully demonstrating the 
formal line of attack. Over the various craft in the fleet is shown the name of 
the ship, while the surrounding country, the frowning walls and turrets of the 
Fort, and the enemy’s burning boats, are shown with precision of detail; the 
whole attaining an unusually singular yet decorative quality. 

A British fleet under Rear Admirals Watson and Pocock, having on board a body 
of troops commanded by Lieutenant-Colonel Clive, attacked the Fort of Gariah, 
the stronghold of the pirate Augria. After a severe bombardment and the 
burning of part of the town, the enemy vessels were set on fire; subsequently 
the Fort was surrendered unconditionally and Clive marched in, taking posses- 
sion of the stores and much treasure. 

This is evidently the original of 55a. Parker, the difference in measurement is 
accounted for by reduction to size of plate. 



CLAUDE GELLEE DE LORRAIN 


CELL EE, CLAUDE DE LORRAIN 

43. An Italian Boat-builder’s Yard. India wash drawing, sepia outline. 
Height, \pi; length, 5 pi inches. 



A remarkably clever drawing, deftly handled, showing a Mediterranean craft, in 
a builder’s yard, undergoing repair. Simple as the scene is, it exhibits a splendid 
knowledge of perspective and exceptionally dexterous treatment. The easy 
directness of touch and the absolute fidelity to nature is masterly in its unquali- 
fied faculty of free expression and verisimilitude. It discloses the innate assurance 
and proficiency of unquestionable sincerity and faultless facility. 

This study of a boat is a form of vessel met with occasionally in Claude’s Liber 
Verilalis and is also seen in the British Museum Collection of Claude’s drawings. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


S. GOODERHAM 


GOODERHAM, S. 

44. Rounding the Buoy, a Yacht Race Off Cowes, Isle of Wight. Water- 
color drawing. Signed lower right corner, — S. Gooderham. 

Height, 11^4; length, 17^ inches. 



An animated scene depicting two schooner-rigged yachts, all sails set and Hying 
the Royal Yacht Squadron pennant, rounding the mark in a smart breeze. Full 
of action and carefully drawn with great precision of detail, the coloring pure 
in tone and simple in its directness with a fine sense of motion and values. 


NAPIER HEMY 

HEMY, NAPIER 

45. A Breezy Day. Watercolor drawing. Signed lower right corner, — N. Hemy. 
Height, length, 9 fi inches. 

A singularly effective and forceful drawing with outstanding qualities of atmospheric 
and marine treatment. The sky, boldly and impetuously laid in, has wonderful 
aerial properties of motion and moistness; while the movement and action, the 
color and semi-opacity of the water is marvelously real in its instinctive fidelity 
and verisimilitude of lively animation. The brown sailed lugger cresting the 
waves, moves with a suggestion of on-rushing force and spirited action. The 
entire scene, perfect in its spontaneous harmony of coloring, is full of dashing 
and restless mobility both in the swirling clouds and the relentless vigor of the 
heaving sea. 



JAMES HOLMES 


HOLMES, JAMES 

46. Gosport Beach. India wash drawing. 

Height, 6 J 4 ; length, io>^ inches. 

An interesting drawing of Gosport Beach, with row-boats, on which several parties 
are embarking, drawn up to the shore; also two sailing vessels. At the extreme 
right is seen a brig and beyond in the distance, the hull of a warship. The whole 
scene backgrounded by boat-builders’ yards and rigging sheds. The technical 
treatment is clear, direct, and decisively laid in with skilful precision. 



WILLIAM JOHN HUGGINS 

William John Huggins began life as a sailor and passed his early days at sea in the 
service of the East India Company. Later he settled in London as a painter 
of shipping, found remunerative employment, and exhibited at the Royal 
Academy. In 1834 he was appointed Marine Painter to the King, for whom he 
painted several large pictures now at Hampton Court. A number of his works 
have been engraved. 

HUGGINS, WILLIAM JOHN 
47. Coasting Vessels in the Downs. Watercolor drawing. 

Height, 9JI3; length, 12 inches. 

A remarkably well composed and effectively painted scene. Two coasting packets 
on different tacks are seen passing each other, their well-filled sails carrying 
them easily over the bounding waves. In the distance is seen other shipping, one 
vessel in full sail and two lying to, other small craft dotting the horizon. The 
coloring and execution of this example is of a high order, singularly harmonious 
though reticent in value. The atmospheric quality and aerial perspective com- 
bined with the clever draftsmanship of the craft, make this a most satisfying 
performance. 



Sale, Wednesday Evening , November 30th 


HUGGINS, WILLIAM JOHN 
48. Sailing Free. Watercolor drawing. 
Height, length, 8|di inches. 


/W- 


A clear and realistic drawing of high merit showing a Frigate, all sails set, heading 
down channel, swaying majestically on the rolling waves of a sea illumined by 
the bright light of brilliant sunshine which gilds the gallant spread of canvas 
and glints over the heaving billows. The admirable sense of distance and the 
immensity of the horizon is accentuated by the numerous craft which are visible 
in the offing; while the charm of harmonious coloring and splendid composition 
is materially enhanced by the purity of tone. The delightful contrasting note 
of the brown sails of the passing fishing boat add charm to the delicate tonality 
of the sky and water. 


HUGGINS, WILLIAM JOHN 

49. H.M.S. “Victory.” Watercolor drawing, sepia heightened with white on brown 
paper. Signed lower left corner, — Huggins. 

Height, 4 length, 6 inches. 

A spirited and splendid rendition of H.M.S. “Victory” lying in Portsmouth Harbor, 
graphically drawn with exact nicety of detail and splendid effect. The massive 
hull, her sides bristling with guns, surrounded by rowboats plying to and fro, 
her towering superstructure of Mast and Yards lifting to the sky, the delicate 
. and orderly maze of rigging and fluttering flags are portrayed with wonderful 

^ O • — dexterity and assured knowledge. Singularly clear and realistic, the critical 
sense of proportion and correct balance of light and shade which so admirably 
bring out the precision of every feature of the magnificent structure, the bril- 
liancy of atmosphere so expressively produced in monotone are skilful to a 
degree. The swift certainty and decided touch in its forceful simplicity is 
characteristically unique. 


HUGGINS, WILLIAM JOHN 

50. Fishing Craft in a Cove Off the Coast of Devon. Watercolor drawing. 

Height, length, inches. 



An effective and pleasing drawing of a smack whose crew is seen preparing for 
departure to the fishing grounds. Lying in the same sheltered cove, alongside 
the chalky cliffs is another boat, also making ready; while in the distance, a 
brig becalmed on the tranquil sea, with other small craft in the offing, is 
visible. The sky and water are indicated with fine sense of natural feeling, the 
coloring being expressive and harmonious, the play of sunlight on the calm sea 
is especially good, while the aerial perspective and delicate tonality give a 
splendid sense of vastness to the picture. 


HUGGINS, WILLIAM JOHN 

51. A British Frigate Off the Coast of Sussex. Watercolor drawing. 
Height, length, 3 inches. 


JyTO 


A clear and concise rendition of a Frigate in full sail, drawn with much precision, 
well detailed, of pleasing coloring, and skilfully effective. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


WILLIAM HENRY HUNT 

William Henry Hunt, though born in humble circumstances and sickly as a child, 
overcoming his father’s objections, was apprenticed to John Varley and later 
admitted to the Academy Schools. He became one of the talented group who 
worked at Dr. Monro’s. His work was much esteemed and valued by his 
contemporaries. 


HUNT, WILLIAM HENRY 

52. Two Drawings of Shipping on One Mount. Lead-pencil drawing. Signed 
lower right corner, — Wm. Hunt. 

Height, length, MA inches. 

Height, 3; length, 3^4 inches. 



Two excellent examples of rapid and effective draughtsmanship. The upper one 
represents a fishing smack coming to, preparatory to furling the main sail; 
the lower, two vessels, a lugger and a brig lying off a quay. Brilliantly effective 
and skilfully drawn, exhibiting ease and freedom of manner and a fine sense of 
verisimilitude. The light, shade and technical details, simply and purposefully 
laid in, exhibit keen knowledge and consummate expertness. 


JOSEPH MURRAY INGE 

Born, 1806; died, 1859. Was a pupil of David Cox. Exhibited at the Royal 
Academy from 1826, and also at the Society of British Artists. 


INCE, JOSEPH MURRAY 

53. Off the Dutch Coast. Watercolor drawing. Signed, lower right corner, — 
J. Ince, and below, — “from Mrs. Ince.” 

^ Height, 10 yi \ length, 13 >2 inches. 



A well drawn copy after Backhuysen, carefully executed, showing all the effective 
qualities of the original, as to composition, light and shade. 


JAMES INSKIPP 

Born, 1790; died, 1868. Exhibited at the Royal Academy constantly from 1820 
and also at the Society of British Artists. He published “Studies of Heads from 
Nature.” 


INSKIPP, JAMES 
54. Venice. Watercolor drawing. 

Height, 8JU length, inches. 

A rapidly drawn and lightly washed in sketch of one of the Canals at Venice. To 
the right is seen the dome of St. Mark’s, in the foreground two sailing craft lie 
near the shore, while the stately facades of tall buildings are visible beyond. 
The arrangement and point of view is well selected and, though dashed in with 
brilliant spontaneity, the result is extremely effective. On the reverse is a 
spirited and clever sketch hastily drawn but extremely comprehensive, though 
simple in treatment, being merely broadly laid in with flat tones. 

From the Rev. Gerald Davies’ Collection. 




ITALIAN SCHOOL 

Capture of the Tripolitan War Vessels 

[No. 56] 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


EUGENE L. G. ISABEY 

Born, 1804; pupil of his father Jean Baptiste. Went to Algiers 1830 as official 
marine painter, was created officer of the Legion D' Honneur, 1852. 


ISABEY, EUGENE LOUIS GABRIEL 
55. A Leaf from a Sketch Book. Lead-pencil drawing. Stamped at lower right 
corner — ■ Vente Isabey. 

Height, width, -fpi inches. 



A particularly interesting item. A page of sketches, the central study being a 
fascinating and deft drawing of a Brig under sail; the wonderful accuracy and 
sureness of touch is ravishing in its simplicity and directness; the splendid 
modeling of line and clear discernment of the component parts and the talented 
reserve displayed in the quality of elimination are masterly. The upper vessel 
shown is a lugger under way and in this, unqualified dexterity and ease is likewise 
evident. 


ITALIAN SCHOOL 


ITALIAN SCHOOL 

56. Capture of Three Tripolitan War Vessels Off the Coast of Calabria 
by a Maltese Squadron Under the Command of Admiral Vener- 
ando Bazzi, June 20th, 1638. Watercolor drawing. 

Height, 9 pi; length, 12^4 inches. 

A particularly interesting drawing depicting the attack by a fleet of Maltese War 
Galleys on a squadron of three Warships flying the flag of Tripoli, the engagement 
taking place off the shores of Calabria, in the south of Italy, at this time under 
the domination of the King of Naples. Evidently drawn by an eye-witness. 
As an example of Galley attack it is valuable, showing as it does, the disposition 
of the assailing craft, such exemplars being scarce. The decorative quality is 
great and the naivete of the treatment and simplicity of coloring give a charming 
quaintness, extremely effective and pictorial, while the technical details of the 
combating vessels are defined with facile precision. 

[See Illustration] 



ITALIAN SCHOOL 

57. Early Seventeenth Century Italian Warship. Pen-and-ink , sepia 

drawing. 

Height, 6 pi; length, ioj^ inches. 

An exceptional and rare drawing of an early type of Mediterranean Ship of war, 
probably Venetian. The elaborately galleried and decorated stern, carved and 
painted, towering above the water-line, the upright jib boom and low mizzen 
mast, the raised fo’c’sle and high poop indicate an ancient transitional period. 
In the background is a view of the port of Messina, topped by the Sicilian 
Mountains. The draftsmanship is swift and peculiarly effective in its simplicity 
and directness, and exhibits expert facility and understanding perception of 
constructive application. 



Sale, Wednesday Evening , November 30th 


WILLIAM AND JOHN CANTILOE JOY 

The father of “The Brothers Joy” was guard to the Yarmouth coach in which 
town they practiced art for many years, working almost invariably together. Self 
taught and independent, they thoroughly understood the trim and rigging of 
vessels and their works are deservedly esteemed. About 1832 they removed to 
Portsmouth, and were employed by the Government to draw the various craft 
used by Fishermen. 

JOY, WILLIAM AND JOHN C. 

58. Sailing Craft Off Yarmouth. Watercolor drawing. 

Height, 7L2; length, iof6 inches. 

A wonderfully clever drawing of sailing packets, much used in the coasting trade 
round England, carrying passengers as well as cargo. The technical excellence 
is truly remarkable, the exquisite tonality harmonious and clear, and the 
splendid sense of action and animation shown throughout unequalled. The 
freedom and spirit displayed in the treatment of water and sky, with the spon- 
taneous manifestation of movement, exhibited in the massing clouds and swirling 
waters, places this achievement in the highest rank as an example of watercolor 
drawing. 

It is interesting to note that the Brothers Joy were commissioned by the British 
Government to make a series of drawings of the varied local craft in use in the 
different seaports around the coast. 

This drawing of an uncommon type of three masted sloop is evidently one of the ex- 
amples of the set. 



HENDRIK KOBELL 

Born, 1751; died, 1782, was the son of a merchant and intended for commercial 
pursuits, but receiving instructions in drawing showed his predilection by 
sketching the shipping and other scenery around Amsterdam. He was sent to 
England and remained some time in London, where he improved himself in art; 
later, abandoning trade altogether he was received into the Academy of 
Amsterdam , becoming successful as a Marine painter, his works being held in 
high esteem. 


KOBELL, HENDRIK 

59. Shipping in a Squall Off the Dutch Coast. India wash drawing. Signed 
upper right corner, — II. Kobell-fect. 

Height, 5 length, 7^ inches. 




A cleverly rendered representation of a sudden thunder squall, vivid and effective 
in its portrayal of the elemental forces. The driving banked up clouds, on whose 
sombre masses a rainbow shines forth, are riven by the blast. At the left, the 
sunlight bursts through the obscurity lighting up a scene of raging fury. The 
crews of the various vessels caught unawares, are hastily lowering the sails in the 
driving rain. The ships on the tempestuous waters whose swirling waves, lashed 
by the storm, threaten to engulf them. The drawing itself is effective and well 
handled, free and broad, the natural action is well and forcefully expressed, 
the vastness of the horizon hazily seen through the furious downpour is skilfully 
demonstrated. 


KOBELL, HENDRIK 



British Warship in a Squall. India wash drawing. 

Height, 8; length, 9 inches. [Oval.] 

A well drawn representation of an armed vessel, flying the British Ensign, battling 
against a rising gale, evidently having been taken unawares; while nearby two 
Dutch fishing boats are seen heeling over in the raging waters. Dramatic in 
composition and effectively rendered. 


Kindh/ read the conditions under which every item is offered 
and sold. They are 'printed in the forepart of the catalogue. 


LEITCH, R. P. 


R. P. LEITCII 


61. Hayboats, Mouth of the Thames. Watercolor drawing. Signed lower right 
corner, — R. P. Leitch. 

Height, 8; length, lopf inches. 

An admirably rendered and cleverly composed drawing of Hay Boats off the Nore 
. — lightship, which is seen at the right. The picturesque tints of the sails of the 

. -- laden craft add greatly to the harmony and beauty of the coloring, the aerial 

perspective produces a fine .sense of illimitable distance, while the feeling of 
spirited movement and breeziness is splendidly suggested. 


C. H. LEWIS 


LEWIS, C. H. 


() 2 . Brig Becalmed Off the North Foreland. 

lower right corner, — C. II. Lewis. 

Height, 6 length, inches. 


Watercolor drawing. Signed 




A wondrously effective drawing full of light and motion, splendid in conception and 
admirable in composition, with exceptional quality of aerial perspective. The 
delicate clarity and fine atmospheric feeling exhibited in the lightly clouded 
sky, the marvelous reflective property of the undulating waves on which the 
stately ship, all sails set, is majestically swaying, added to the vastness of distance 
and the purity of coloring proclaims this an artistic achievement of singular 
merit. On the left the white cliffs of the Foreland are seen, the lighthouse 
crowning the crest; while to the right stretches the horizon, whose line is broken 
by the many craft making their way up or down channel. The vessel itself is 
accurately detailed, the spreading sails touched with golden light, the well 
defined rigging and shapely hull are adequately represented and the contrasting 
steamer at the right serves as a foil to the inspiring fabric. 


LEWIS, C. H. 


Sunrise Off the Nore. Watercolor drawing. Signed lower right corner, — 
C. II. Lewis. 

Height, 6; length, npi inches. 



An attractive and delightful seascape, the feeling of movement and action splendidly 
expressed in the rolling foam-tipped waves of the channel. The wide open 
stretch of water reaches out inimitably to the distant horizon lighted by the 
tinted sky permeating the haze of early morning, vaguely defining with ghostly 
mystery the vessels in the offing. In the foreground a sailing boat, breasting 
the billows, the spray dashing on her bows and sides, moves with swift impetu- 
osity towards the spectator; while to the right of her is seen a homeward bound 
liner riding majestically on an even keel towards the headland surmounted by a 
lighthouse which occupies the right. The purity of tone, clearness of definition, 
brilliancy of coloring and splendidly balanced composition add a wondrous charm 
of spaciousness to the scene. 


UNKNOWN ARTIST 

UNKNOWN ARTIST 

f>4- View of Liverpool, 1727. India wash drawing. 

Height, 7; length, 28^2 inches. 

“The West View of Leverpoole in Lancashire, August 1727.” A remarkably quaint 
and unique drawing of Liverpool as it existed in 1727, at that time a compara- 
tively small seaport with merely a wooden landing-pier for rowboats. The river 
Mersey, crowded with craft of varied tonnage, exhibits a scene of considerable 
activity, while the heights beyond the town are apparently devoted to agricul- 
ture, being neatly laid out in arable fields, and the hills crowned with windmills. 
The various types of shipping are of great interest, and are well and carefully 
drawn, with a nicety of detail, the accurate maritime structural knowledge 
displayed being far greater than the architectural. The treatment is excellent, 
the panoramic effect and the light and shade are well rendered. 



Sale, Wednesday Evening , November 30th 


PHILIP JAMES DE LOUTIIERBOURG, R.A. 

Philip James de Loutherbourg, born in Strasbourg, was educated for the Church 
but forsaking that for Art, studied in Paris under Casanova, subsequently 
settling in London. He first painted decorations for Drury Lane Theatre and 
later on was elected a member to the Royal Academy, where he had exhilaited 
since 1772. His work was much esteemed and he enjoyed great popularity 
many of his productions having been reproduced by the most representative 
engravers of the day. 


LOUTHERBOURG, PHILIP JAMES DE 

65. Seventeenth Century Warship. Lead-pencil drawing. 

Height, length, 6}4 inches. 

An interesting and careful drawing of a warship of the sixteen hundreds with a 
small sailing craft alongside. The well detailed and correct disposition of the 
component parts of the vessel is represented in duly proportionate values. The 
perspective is excellent and the technical knowledge of maritime construction 
proficiently demonstrated. Constitutes a record of an obsolete type valuable to 
students and lovers of ancient shipping. 




PETER MONAMY 

Peter Monamy was born in humble circumstances in Jersey, as a boy he was 
sent to England and apprenticed to a house- painter on London Bridge; later 
he attained a certain reputation as a Painter of Sea Pieces. 

MONAMY, PETER 

66. British War Vessels in a Gale. India wash drawing. 

Height, 9; length, 15 pi inches. 

A representation of the aftermath of a storm shows on the right; laboring on the 
turbulent waves is a partly wrecked war vessel, her bowsprit, main and foremasts 
gone, another ship is standing by to succor her, while on the horizon are faintly 
seen two other units of the squadron in like distress. The sunshine breaking 
through the heavy clouds illumines the disastrous scene. The atmospheric 
effects are very well indicated and the surging waves drawn with a fine sense 
of movement and majestic force. 



THOMAS HENRY NICHOLSON 

In the early part of his career he devoted himself to illustration; subsequently 
was a protege of Count D’Orsay, in whose studio at Gore House, he for some 
years found employment. 


NICHOLSON, THOMAS HENRY 

67. In the Medway Off Chatham. Water color drawing. Inscribed on reverse, — ■ 
By Thomas Henry Nicholson. 

Height, 3; length, inches. 

A charmingly colorful drawing of a scene off the dock yards at Chatham. Three 
warships, in varying state of repair, are lying on the still waters, while rowboats 
are bringing to them the artisans employed in their restoration. In the tore- 
shore are seen two marines conversing near a drawn up skiff, and in the distance 
the buildings of the town and dockyard are backgrounded by the rolling Kentish 
hills. The brilliancy and clarity of the coloring are noticeably good, a limpid 
transparency of atmosphere brings out each detail with manifest distinctness, 
while the coordination of the planes and general composition are singularly pleas- 
ing. 



Kindly read the conditions under which every item, is offered 
and sold. They are printed in the forepart of the catalogue. 


SAMUEL OWEN 

Samuel Owen was early recognized as a Marine Painter, and from 1794 to 1807 
exhibited Marine and Naval pieces at the Royal Academy. His works are 
carefully colored and finished. 


OWEN, SAMUEL 

68. Man o’ War in Full Sail, Off Portsmouth Harbor. Watercolor drawing. 

Height, 4 length, 7 inches. 

An exceptionally well drawn and admirably colored representation of a Line-of- 
Battle Ship, all sails set, leaving Portsmouth. In the distance, at the left, is 
seen the lighthouse and docks, the latter crowded with vessels whose masts 
and spars are visible; on the left, a channel steamer making its way to port as well 
as other craft sailing nearby are perceptible. The stately ship, majestic in its 
panoply of sails glistening in the sunlight, moving easily on the calm sea, is 
extremely picturesque in its setting of cloud-flecked clear blue sky and reflecting 
water. The coloring and composition are delightfully satisfying; simple in 
character, the technical details exhibit perfect symmetry and essential verity. 



WILLIAM PAYNE 

William Payne, originally in the Engineers Department at Plymouth, developed 
a love of Art, and self-taught struck out a new style, dexterously working with 
the brush almost excluding outline. Later settling in London he soon became the 
fashionable landscape and marine painter of his day. 


PAYNE, WILLIAM 

69. Sicilian Harbor Scene. Watercolor drawing. 

Height, 12 % ; length, 18 inches. 


cZS' 


An effective and brilliant rendition of a land-locked harbor with its varied shipping, 
viewed through the arching ruins of an ancient temple. The coloring, treated 
in a simple manner, is harmonious and glowing; the breadth and freedom 
of treatment in its spontaneity and instinctive consonance aided by the pictori- 
ally effective composition evinces skilled discernment and spontaneous dexterity. 


NICHOLAS POCOCK 

Nicholas Pocock was the son of a Bristol Merchant, and when young commanded 
merchant vessels sailing from that port. He taught himself drawing and illus- 
trated his Journal with scenes he met with on his voyages. Later on he left the 
sea to devote himself to art, being thereto encouraged by Sir Joshua Reynolds. 
Paintings by him are in the Naval Museum at Greenwich and at Hampton Court. 

Many of his works have been reproduced by the engravers of his day. 

POCOCK, NICHOLAS 

70. Outward Bound Merchant Man Off Beachy Head. Watercolor drawing. 

Height, length, 13X inches. 

An admirably rendered conception of a well-found ship in full sail making her way 
down channel, outward bound for some far off land. Majestically tiie sail-clad 
masts tower to the heavens, while a fair breeze fills the bellying canvas as 
“she rides the waters like a thing of life.” Around and about are seen trim smacks 
laying their courses on varying tacks, while in the distance the rising shore looms 
indistinctly. The pictorial quality of this drawing is excellent, the agreeable 
and harmonious tonality is impressive in its simplicity and the technical details 
of the vessels are well and carefully demonstrated, the natural effects of sea 
and sky being shown with truthful feeling. 
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POCOCK, NICHOLAS 

71. Breaking a W aterspout. Watercolor drawing. 

Height, 3 $ 4 ] length, 4 inches. 

An extremely deft and admirably rendered drawing of a ship firing a shot at a 
waterspout with the view of destroying the menace. The whirling cloud is seen 
at the left descending from the sky and numerous vessels are visible in the offing. 
The dexterous spontaneity of the handling with its swift decisive touches and 
the simplicity of the tonal coloring are singularly effective. 

POCOCK, NICHOLAS 

72. A Sheltered Cove. Watercolor drawing. Signed, lower left corner — N. 
Pocock. 

Height, ypi] length, inches. 

A charming scene showing two vessels at anchor on the calm waters of an inlet; 
on the shore is seen a rustic group and on the winding road of the wooded rise, 
laden pack horses are making their way inland. The serene beauty of the 
peaceful surroundings, the leafy forest, the soft effulgence of the sky, the rustic 
figures and the lofty spars of the craft embosomed on the tranquil waters which 
mirror them, have a fascinating pictorial quality. 




SAMUEL PROUT 

Samuel Prout received his first instruction from a drawing master at Plymouth 
and for some years was employed by John Britton who published topographical 
views. From 1803 to 1827 he regularly exhibited at the Royal Academy; later, 
making many tours to the continent in “search of the picturesque,” he became 
celebrated as a painter of old buildings in Normandy and elsewhere, paying little 
attention to minute detail but producing brilliant effects of light, shade and color. 
He was appointed Painter in Watercolors to George IV and Queen Victoria. 
Ruskin considered his productions highly meritorious. 


PROUT, SAMUEL 

73. Moonrise Off the Cornish Coast. India wash drawing. 

Height, 7E6; length, 11^ inches. 

An extremely effective and picturesque drawing of a night scene in one of the peace- 
ful bays found on the rocky Cornish Coast. The soft brilliancy of the rising 
moon, making a gleaming pathway over the waters and touching with silvery 
glint the edges of the objects on shore, diffuses a faint shimmering glow through- 
out. A twinkling sheen outlines and makes perceptible the forms of the boats 
lying on the shore of the little bay and indicates the forms of the groups surround- 
ing them, while an atmosphere of placid stillness and quietude embraces all. The 
technical merit is great, and the direct and spontaneous suggestion of atmospheric 
and pictorial quality is skilfully and expressively produced. 

From the Sir Geo. Barnard Collection. 



PROUT, SAMUEL 


74. Italian Fishing Boats Off Capri. Sepia wash drawing. 
Height, 6 ; length, 9^ inches. 



An effective and simple representation of a group of Mediterranean fishing boats 
lying at the shore opposite the Island of Capri, extremely picturesque, with 
their vari-colored sails and nets drying in the clear sunlight which is brilliantly 
rendered. The fidelity to nature is only equalled by the sheer dexterity suggesting 
actuality. Produced with unerring and instinctive feeling for verity and pictorial 
expressiveness, the rendition of the sky and water being characterized by 
deft and spontaneous simplicity. 

From the Sir Geo. Barnard Collection. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


PROUT, SAMUEL 

75. Weathering the Storm. Sepia wash drawing. 

Height, 4^6; length, inches. 

A well composed and effective drawing of a Frigate riding a storm, with fore, main 
mizzen tops’l set, the top masts and gallant yards struck. Buffeted by tremen- 
dous seas, the gallant ship is holding her own against the elements. In the 
distance, another vessel is seen, tossing on the raging waters, while overhead 
the dark clouds are slowly dispersing under the penetrating gleams of light 
which illuminate the scene. The breadth of treatment is singularly clear and 
forceful, simple and direct; the feeling of movement and truth to nature evinced 
in the splendid sweep of the billows and the sense of atmosphere in the lowering 
sky with its luminous glow diffusing itself throughout is extremely effective. 

PROUT, SAMUEL 

76. A Mediterranean Seaport. After Claude Lorrain. Lead-pencil drawing. 
Height, 10 pi] length, 13 pi inches. 

An exquisite and careful drawing rendered from the original painting with Prout’s 
inimitable mastery of the pencil. Delicate, yet broad, he manages to convey in 
a monotone, all the effulgent coloring and aerial beauty so marked in Claude’s 
work, combined with a microscopic precision which nevertheless shows freedom 
and ease of handling. With direct and simple strokes, pure and clear, all the 
superb qualities of composition and atmospheric effect of the original are 
splendidly translated. 




GEORGE PHILIP REINAGLE 

George Philip Remagle was the son of Philip Reinagle, R.A., by whom he was 
instructed in art. Specializing in Marine subjects, he accompanied the British 
Fleet to the Battle of Navarino and was also with Admiral Napier’s fleet in 
the action with the Portuguese, paintings of which by him were exhibited at the 
Royal Academy. He had a good knowledge of shipping and was of much promise 
as a Marine painter, but died early in his career. 

REINAGLE, GEORGE PHILIP 

77. Greek Corvette and Brig-of-War, Off the Island of Milo. Pencil 
drawing. Signed lower right corner, — G. P. Reinagle. 

Height, 8 pi; length, iop2 inches. 

An exceedingly clever example of pencil drawing, clear and concise, depicting two 
armed vessels lying off the rocky coast of the Island of Milo, in the Mediter- 
ranean Sea. The remarkable precision and discernment evidenced in the 
exactitude and detail of the rigging and other parts of the ships show expert 
knowledge and unusually good draftsmanship; the broad and effective treat- 
ment of the water with its variants of light and shadow is particularly good; a 
fine sense of distance and efficacious composition lend value to the pictorial 
quality. 



RIGAL 


RIGAL 
78. A 



Triumphal Eight Oared Barge with Classical Figures. Pen-and-ink 
sepia drawing. Signed lower right corner, — Rigal. 

Height, 4; length, 54^ inches. 

A decorative emblematical conception, probably designed for a Pageant, or com- 
memoration, depicting an eight oared galley built in the form of a dragon, the 
long pointed beak forming the prow, the hull having shell-like curving sides, 
the deck forward of the mast is crowded with Roman warriors armed with spear 
and shield, banners floating above them. A figure of Mercury with caduceus 
extended, hovers over the stern, while on the elaborately ornamental poop, 
“Ausionia” is seated enthroned alongside the decorated mast with its furled 
sail; a cloud of smoke is seen rising from the mass of soldiery, as the galley slaves 
tug at the oars. 


I 



THOMAS ROWLANDSON 
Landing Passengers 
[No. 80 ] 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


DAVID ROBERTS, R.A. 

Born, 1796; died, 1864. Originally a scenic painter, first exhibited at the 
Royal Academy, 1826, after traveling on the Continent was made academician 
in 1841, in later years commenced a fine series of views on the Thames but 
died after completing six of these. 

ROBERTS, DAVID, R.A. 

jnrise, The Pool, London. Watercolor drawing. 

Height, 5T2 ; length, 8 y& inches. 

A charming and delicately colored representation of the Pool below London Bridge, 
which is seen in the background faintly illumined by the rising sun. Clustered 
in the foreground are the picturesque hay barges with their varitinted brown 
sails. The peaceful quiet of the early hour permeates the entire picture and is 
accentuated by a soft and harmonious tonality of coloring, enhanced by the 
exquisite rendering of limpid tranquil water. 



THOMAS ROWLANDSON 

Greco, Rowlandson; Vol. I, p. 19, quotes Cruikshank as follows, — “He had never 
seen anything superior in his estimation to Rowlandson’s waterside and maritime 
sketches, for their clear freshness and simple air of fidelity to nature; the banks 
of the river, the Pool filled with vessels, wharves, landing-places, ports and naval 
stations with the noble men-of-war lying off; and the bustling craft traveling 
between the fleet and the shore; the groups of busy figures, far and near, happily 
introduced in a state of seeming activity; the shipping which he drew with pic- 
turesque ease and dexterity, his far spreading landscapes and distant horizons, 
the treatment of the water, the movement of his skies, and the general sense of 
expanse and atmosphere, were beautiful in the extreme, all noted down, as they 
were, without apparently a second thought, with the slightest possible labour, 
recalling in a forcible degree the drawings of William Vandevelde, who was, in 
Cruikshank’s opinion, the only artist whose marine studies could be quoted in 
comparison with those of Rowlandson.” 


ROWLANDSON, THOMAS 

80. Landing Passengers from a Coasting Packet. Watercolor drawing. 
Height, 7L6; length, 10X inches. 

A characteristically clever and effective specimen of Rowlandson’s simple and 
direct manner of vividly rendering natural scenes. A forceful decision achieving 
O " with impetuous certainty in every stroke, the assured realization of the pic- 
- — ■ turesque qualities of his surroundings. The arrangement of the admirably 

disposed craft, dexterous spontaneity combined with an unerring, sheer and 
instinctive naturalness and animation, results in a proficient and expressive 
pictorial creation. The skilfull deftness of the brilliant suggestion of placid sky 
and tranquil water is enchanced by the truthful mannerism of the figures while 
the accurate tho’ swiftly drawn vessels shown an absolute fidelity of detail and 
construction. 

[See Illustration] 



ROWLANDSON, THOMAS 

81. Coasting Vessels off the Mouth of the Thames. India wash drawing. 
Height, 4E2; length, 7^ inches. 



A singularly characteristic and admirably rendered scene, depicting a group of 
sailing boats resting easily on the calm waters, preparing for departure, 
while nearby prospective passengers are being rowed out to them. Right 
and left of the center two ships lay, their sails hanging motionless from 
the yards, in the offing another becalmed vessel is seen. The clear and deft 
execution and the simplicity of the broad washes which indicate the natural 
qualities of sky and river are remarkable. The unerring swift and clear manner 
in which the rigging and details appertaining to the various craft are represented 
shows unquestionable proficiency and keen perception. 
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ROWLANDSON, THOMAS 

82. “The Danea,” an Old 74. Watercolor drawing. Signed lower left corner, — 
T. Rowlandson. 

Height, 5^; length, 9 inches. 

With simple effectiveness and manifestation of wonderful perception by the use of 
a few broad washes and a deftly handled outline, the artist has produced a 
perfect representative of actuality in this expert and facile drawing. Floating 
easily on the peaceful waters of an inlet the hulk of the “Old Danea” is seen in 
process of demolition, stripped of her upper planking the beams rise like jagged 
teeth, while the wreckers are seen carrying on the work of destruction; a boat 
filled with laborers lies alongside, another having just put off. In the background 
are visible dockyards and rigging lofts, and close inshore two sailing boats. 
The calm peacefulness that pervades the last resting place of the old warship is 
splendidly indicated, the atmospheric feeling for distance and aerial perspective 
is in itself an accomplishment of decisive verity and intuitive knowledge. 



ROWLANDSON, THOMAS 
83. A Frigate at Anchor. Watercolor drawing. 
Height, 6^5; width, 4 y& inches. 



An extremely clever and effectively drawn representation of a 24-Gun Frigate lying 
at anchor, part of the crew busily engaged on the main top, the upper yards 
evidently having been lowered, while on the poop, officers are seen issuing 
commands to the men aloft; alongside, swinging from a boom is one of the ship’s 
boats. The direct and simple technical accuracy is noticeable and though lightly 
treated in two tones, the pictorial quality is excellent. 


ROWLANDSON, THOMAS 
84. Fishing Boats in a Breeze. Watercolor drawing. 
Height, \yi \ length, 7F4 inches. 



A strikingly effective drawing of Fishing boats keeling over to a smart breeze, the 
spray dashing on the decks as they skim ahead over the boiling waves. This is 
a characteristic example of Rowlandson’s assured facility, audacious and 
effective in its spirited ease of line and impetuous daring, with an absolute 
fidelity to nature underlying all. 


J. A. RUST 


RUST, J. A. 

85. At the Mouth of the Amstel, Holland. Sepia and India wash drawing. 
Height, 7 4^; width, 5 inches. 



An exceptionally good drawing of a fishing boat tied up near the shore taking on her 
crew, who are seen in a row boat alongside, before sailing for their trawling 
ground. At the right is a brig heading for the port whose spires and roofs are 
visible in the distance; in the foreground shore a fishwife, with a child, is seated, 
watching the preparations for departure of the little craft. The technical merit is 
of a high order, the atmospheric qualities of distance and sky remarkably good ; 
while the handling, delicate yet sure, shows extraordinary feeling for natural 
effect and truthfulness. The brilliancy and clarity of the subtle application of 
two simple tones is noticeably efficacious, producing an instinctive suggestion of 
color values. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


D. J. SCHOEMAKER 

Born, 1792; died, 1867. Was a pupil of Prud’homme and later studied under 
J. Andriessen and M. J. van Bree in Amsterdam. 


SCHOEMAKER, D. J. 

86 . Seascape with Dutch Fishing Boats. Watercolor drawing. 

Height, 5 \ length, 7 fi inches. 

An extremely clever drawing, singularly clear and brilliant, depicting with exquisite 
delicacy an admirably composed scene in which a brightly colored fishing boat, 
with her sails all set, is seen scudding before the wind, while another nearby 
is sailing on another tack; in the centre a Dutch warship is lying to and in the 
offing are distributed other small craft. The pellucid clarity of the sky with its 
fleecy moving clouds and lovely coloring lends charm to the sheer beauty of the 
scene, and the soft and delicate tonality displayed is strikingly harmonious. 
The pervading sunlight and the free action of the glistening waves add a subtle 
charm to an achievement of great pictorial quality. 



DOMINIC SERRES, R.A. 

Born, 1722; died, 1793. He was intended for the Church by his parents, ran 
away to sea, and starting as a common sailor became master of a vessel trading 
with the West Indies. Taken prisoner by the British he was brought to England, 
and studying drawing decided to become a Marine artist. He was one of the 
foundation members of the Royal Academy and later was appointed Marine 
Painter to King George III. 


SERRES, DOMINIC 

87. Rigging and Hull of a Coasting Vessel. Pencil drawing. 
Height, 8E2; width, inches. 



An exceptionally clever drawing of a schooner rigged coasting vessel, drawn with 
extreme precision and nicety of detail. The singularly clear definition of each and 
every block, rope, spar and other accessory, the splendid sense of perspective 
shown in the foreshortened lines of the hull, the expert ease of the modeled treat- 
ment of light and shade, and the simple and effective suggestion of water on 
which the craft seems palpably to float, indicates an expert and comprehensive 
knowledge of ships and shipping. 


SERRES, DOMINIC 

88 . British Fleet Manoeuvering on the Forts at Gravesend. India 
wash drawing. 

Height, 10E2; length, 16^ inches. 

/ A well ordered and carefully transcribed drawing of naval manoeuvers, simulating 

/ . an attack on the Forts guarding the river Thames off Gravesend, showing the 

advance in line and the proper stations of the various elements of the Fleet. 

/ Drawn with much precision, denoting practical knowledge of detail and char- 

acteristic purpose. 
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JOHN THOMAS SERRES 

Born, 1759; died, 1825. Was the eldest son of Dominic. Brought up under 
his father’s eye he naturally imbibed a love of art; attaining manhood he 
undertook teaching and was drawing master of a Marine School at Chelsea. 
He contributed to the Royal Academy, regularly from 1780 on, and at the death 
of his father succeeded him as Marine Painter to the King. In 1805 he published 
his “Liber Nauticus, or Instruction in the Art of Marine drawing.” 


SERRES, JOHN T. 

89. English Harbor Scene with the Royal Yacht and Other Vessels 
and Boats. Watercolor drawing. Signed and dated, lower left corner, — 
J. T. Serves, 1801. 

Height, 15JI5; length, 21JJ inches. 

A bright and gay scene of bustling activity and captivating beauty, showing the 
Royal Yacht, flying at her mast heads the Royal standard, the Admirals’ flag, 
"“Vp the Ensign as well as the Jack at the stern and bowsprit; her elaborately carved 
^ and decorated hull, whose decks are crowded with a glittering mass of guests in 
‘ many colored uniforms and dresses grouped aft under the sheltering awnings, 
while numerous rowboats lie around, awaiting their passengers. On either side 
are seen other vessels and sailing boats which lend grace and movement to the 
brilliant array. The tall slender masts rise into the clear blue sky, and the 
beauty of the shapely fabric is enhanced by the surrounding medley of masts 
and sails and the lively suggestion of vivacious animation. 



WILLIAM CLARKSON STANFIELD, A.R.A. 

Born, 1793; died, 1867. Went to sea when quite young, and was fond of 
sketching ships and Marine subjects. His desire was, when opportunity offered, 
to try art as a profession. He became temporarily disabled by a fall and was 
discharged from the Navy, then accepted an engagement to paint the scenery 
for a theatre at the waterside, frequented by sailors. Later having gained a 
premium for some of his paintings, he set up as a Marine artist and exhibited 
at the Royal Academy from 1827 till his death. 


STANFIELD, WILLIAM CLARKSON 


90. Coasting Vessels Off the Essex Shore. Watercolor drawing. 
Height, 6J/2 ; length, gfi inches. 



A splendid example of this artist’s work, illustrating all his breadth and expert 
facility in a simple and direct manner. The coloring in orderly tonality, subtle 
and effective is expressively animated, displaying accuracy of detail combined 
with admirably rendered atmospheric effects. The fine sense of distance, clear 
and airy, gives a feeling of immensity and vastness to the scene, while the vigor 
and ease of touch exhibits keen and decisive assurance combined with absolute 
verity. 


V. STONE 


STONE, V. 


91. 




Capture of the “Pomone” and the “Engageante” by the “Arethusa” 
and Others Under Sir John Borlase Warren. India wash drawing. 

Height, 14^; length, 25^ inches. 

— View of the action, on April 23, 1794. between a detachment of His Majesty’s 
Frigates under the command of Sir John Borlase Warren and four French Fri- 
gates. After two hours severe struggle, the “Babet” surrendered followed by the 
“Pomone.” The “Engageante” and the “Resolute” were then attacked and after a 
brave defence the “Engageante” was forced to strike, the “Resolute” escaping to 
Morlaix. A particularly effective and well designed composition showing a 
naval action between British and French Frigates, full of animation and dra- 
matic suggestion, boldly and vigorously treated and handled in a broad and free 
style, displaying spirited movement and well arranged disposition. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


FRANCIS SWAINE 

Born, 1730; died, 1782. Of his early life there is little known, he became a 
member of the Free Society of Artists in 1763, and was an exhibitor with them and 
the Incorporated Society until his death. He gained the Society of Arts Medal in 
1764 and again in 1765 for his Marine views. 

SWAINE, FRANCIS 

92. War Vessels at Anchor in the Medway. Watercolor drawing. Signed 
lower left corner, — F. Swaine. 

Height, 13E2; length, 2\pi inches. 

A reposeful yet spirited drawing of war vessels lying at anchor in calm water, a light 
breeze barely moving the flapping sails. At the right is a Royal Yacht ap- 
preached by an eight oared barge, while on the shore at the opposite side, fisher- 
men are seen hauling a seine, the village showing in the background. Skilful in 
treatment this drawing shows great breadth of handling, combined with delicacy 
and simplicity of tone. 

SWAINE, FRANCIS 

93. Shipping Off Sheerness. Watercolor drawing. Signed on buoy lower right 
corner, — F. Swaine. 

Height, 13^; length, 2\y& inches. 

A vivid and well drawn scene, showing, in the center, a group of war vessels at 
anchor, others of the squadron rounding to; in the right foreground is seen a 
Dutch fishing smack lowering her mains’l, while beyond, the shore is dimly 
visible. The whole drawing is imbued with a fine sense of motion and good 
atmospheric feeling. 

SWAINE, FRANCIS 

94. East Indiaman Preparing to Sail. India wash drawing. 

Height, length, 17P6 inches. 

A clever, well composed drawing of an East Indiaman, anchors weighed and sails 
setting, ready for departure; a boat lying alongside and another approaching; 
beyond are seen other craft, while on the left a lugger is shown drawn up on the 
strand. Well arranged and brilliantly executed. 

SWAINE, FRANCIS 

95. Dutch Shipping Off the Mouth of the Texel. India wash drawing. 

Height, 7 Y%\ length, 12 inches. 

A well executed and nicely detailed drawing of a merchant vessel outward bound in 
a choppy sea; to the right is seen a Dutch war ship making port, and at the left, 
another craft, while on the horizon, smaller sailing boats are visible. The treat- 
ment is skilful and extremely effective and the aerial perspective well handled. 
The free sense of movement coupled with fidelity of detail is admirable in its 
rendition and full of characteristic spontaneity and earnest purpose. 

SWAINE, FRANCIS 

96. Coast Scenes, Off Holland — Two on One Mount. India wash drawing. 
Height, 8^5; length, inches. 

yTo Height, 4 \ length, 6fi inches. 

, — An interesting and clever example in which a Dutch Warship is seen bearing up to 

harbor. In the centre is a fishing boat, while nearby are two smaller craft; in the 
distance two other war vessels are discernible; sail boats are flitting to and fro; 
at the right, rise the roofs and towers of the buildings on the contiguous shore. 
The appended unfinished sketch indicates the technical manner in which the 
artist laid in his composition, clear and definite, the ordonnance of the various 
items forming the tout ensemble of the finished work, are here seen in process of 
creation, eventually producing the well detailed and characteristic result seen 
above. On the reverse of the upper drawing is a broadly laid-in unfinished draw- 
ing, so well done as to cause regret that it was not completed. 
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GEORGE TOBIN 

GEORGE 

ixe English Warships, in Full Sail, Nearing Land, in Close Forma- 
tion. Water color drawing. 

Height, 8T6; length, ibyi inches. 

_A well defined drawing of a squadron of warships manoeuvering in ciose formation, 
approaching harbor, evidently drawn from the actual fleet, showing the disposi- 
tion in line, a frigate leading and on the left the admiral’s ship. Well composed, 
drawn with precision, simply but effectively colored. 


TOBIN, GEORGE 

98. The “Princess Charlotte” off Ballycotton Island. Watercolor drawing. 
Signed lower right corner, — G. Tobin 1808. 

Height, 6-Hs; length, iojMi inches. 

A vivid and natural drawing of a stormy night at sea with the ‘Princess Charlotte’ 
off a dangerous point. On the reverse is inscribed in the Artist’s hand ‘Princess 
Charlotte’ — -August 12, 1808. Just after sunset, — standing off from Ballycotton 
Island, the Pilot having mistaken it for Cork Harbor — -The ship must have gone 
over or just outside a shoal called ‘The Smiths,’ running at the rate of 10 or 11 
miles an hour. The ‘Princess Charlotte’ had a lower yard lashed on each side at 
the time, sent to her from the Dock yard at Plymouth to be conveyed to Cove — 
G. T.— 1808.” 



TOBIN, GEORGE 


99- 



Off Whitby. Watercolor drawing. 

Height, 5 ; length, 9 ^ inches. 

An interesting example of efficacious and clever handling of a scene depicting two 
Frigates off the Yorkshire coast, with Whitby castle crowning the cliffs in the 
background. The effective composition is aptly heightened by the pleasing and 
agreeable use of simple tones restricted to blue, qualified by a single warm buff. 
The resulting achievement shows clear perception of atmosphere and fine sense 
of ethereal movement as displayed in the treatment of the sky with its drifting 
clouds. 


TOBIN, GEORGE 


100. An Engagement Between One English and Four French Sloops. 
Watercolor drawing. 

Height, 6y& \ length, I2ffi inches. 



A well portrayed and spirited view of an action between armed sloops. Four 
French vessels surrounding and attacking an English vessel which is firing from 
both batteries and doing her utmost to evade the outnumbering foe. Drawn with 
much animation and well detailed precision, the effect is pictorial and well bal- 
lanced in treatment and coloring. 


E. TUCKER 

Resided at Woolwich; exhibited coast scenes, etc., at the Royal Academy, British 
Institution, and Suffolk Street from 1849 to 1873. 

TUCKER, E. 

10 1. Off the North Foreland. Watercolor drawing. 

Height, 10^4; length, 16^ inches. 

A remarkably fine Turneresque drawing, possessing many of the qualities of that 
great master both in color and style. Executed with marvelous freedom, it bears 
the stamp of verity in every stroke, the sea and sky being especially fine. The 
surging waves with their opalescent coloring, the ominous cloud traversing the 
sky throw in clear relief the tall white cliffs. Fishing boats, with their brown sails, 
are putting out from the harbor whose piers and quaint old houses are seen on the 
left; at the right, is seen a ship forging along, and beyond, scattered on the hori- 
zon, are other craft. The beauty and harmony of the coloring is exquisite, the 
full free sense of elemental movement being displayed in a marked degree. 



Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


JAMES M. W. TURNER, R.A. 

TURNER, JAMES MALLORD WILLIAM, R.A. 

102. In the Channel off Be achy Head. Water col or drawing. 

Height, 5H5; length, 8^4 inches. 

A splendid example of the Artist’s second period, exhibiting all his wonderful 
power of transcription of atmosphere and light. The marvelous sense of moist 
and ethereal coloring in the distance and the clear ambient purity of the shimmer- 
ing glow of the cloud flecked sky is only paralleled by the fine sense of motion in 
the shimmering waters. The clever ordonnance of the composition, the_careful yet 
broadly detailed vessels, so harmoniously colorful, and a fine sense of lively 
action permeate the entire picture. Far away at the right, rises Beachy Head, 
while to the left, a warship is seen majestically riding the rolling waters. 

[See Frontispiece for Illustration] 

TURNER, JAMES MALLORD WILLIAM, R.A. 

103. Marine View With Shipping. Watercolor drawing. Collectors mark I. F. 
in right hand corner. 

Height, 7L2; length, iop2 inches. [Oval.] 

This example is one of the earliest known drawings by Turner. It was done at a 
time when he used to sally forth from his father’s barber shop in St. Martin’s 
Lane to make sketches outside the print-sellers’ shops of the pictures displayed 
in the windows. After these excursions he would return home to complete his 
sketch from memory; occasionally he was fortunate enough to scrape acquaint- 
ance with the dealers and would borrow one to copy. As a record of his early 
work this drawing is extremely interesting. 




TURNER, JOSEPH MALLORD WILLIAM, R.A. 

104. East Indiaman in a Gale. Bistre wash drawing, figures touched in color. 
Height, 4 length, 6 y& inches. 



brilliantly consummate and effectively clever drawing of a vessel surmounting the 
surging waves of a stormy sea. Thrown almost on her beam-ends the wallowing 
craft is seen riding the tempestuous waters. The wonderfully rendered sky show- 
ing gleams of sunlight through the racing clouds, lights up a scene of elemental 
fury. In the distance, on the turbulent horizon, two other ships are seen tossing 
on the heaving seas; while the glorifying haze of light, shimmering through 
drifting masses overhead, illumines the scene. The rendition of the natural 
effects is superb, and the sense of grandiose movement, magnificent in its 
realization, makes this a splendid example of Turner’s Second Period. 


TURNER, JOSEPH MALLORD WILLIAM, R.A. 

105. A Beached Fishing Vessel. Lead-pencil drawing. 

Height, 6 fi; width, 5 inches. 

An exquisitely delicate yet remarkably truthful drawing of a Fishing boat drawn up 
on the shore. The careful nicety of detail and the completeness of the definition 
of every part of the vessel — blocks, ropes, spars, etc., rendered with minute and 
circumstancial precision, exhibit dexterity and subtle proficiency in the orderly 
simplicity and sheer facility of suggestion. 




WILLEM VAN DE VELDE 

Dutch Fleet in Rolling Sea 



Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


WILLEM VAN DE VELDE— the younger 

Born, 1633: died, 1707. Studied under his father and Simon de Vlieger, whom 
he soon surpassed, and is allowed to be unrivaled in his field. He was appointed 
Marine painter to King Charles II and to King James II, 


VAN DE VELDE, WILLEM 

106. The Dutch Fleet in a Rolling Sea. Pencil and India wash drawing, touched 
with sepia. 

Height, 10; length, 24 inches. 



A splendid drawing representing the Dutch fleet on a breezy day, the wind bellying 
yffY) the few sails that are set, ensigns floating bravely in the swift air, the heave of 
the waters causing the formidable war-ships, bristling with cannon, to sway 
" majestically on the surging water. The sense of elemental movement is superbly 
rendered with an absence of effort and singular simplicity. The magnificent 
sweep of the agitated sea, graphically actualized by the merest suggestion of 
line and form, and the almost palpable quality of the rushing winds, indicated 
without intimation, are tributes to the masterly knowledge of the greatest of 
marine painters. 

Below, at the right is an explanatory inscription, in Dutch, by the Artist. 


[See Illustration] 


VAN DE VELDE, WILLEM 


107. The Dutch Fleet Preparing to Sail. Pencil and India wash drawing. 

Height, 7 length, 18^4 inches. 



A marvelously clever and splendidly grouped view of the Dutch fleet making sail, 
preparatory to a cruise. Full of life and animation, the various vessels, magnifi- 
cent in their strength and power, lift their tall masts skyward with a brave dis- 
play of banners; their ornate stems and sterns ride the waves royally. A remark- 
ably fine composition, singularly well rendered, with all the effective simplicity 
and directness that marks Van de Velde’s highly prized drawings. 

At the upper left corner, in the artist’s handwriting, is visible, in Dutch, the date 
Aug. 18, 1664, and below, in the centre, another dated inscription in the same 
hand. 

From the Fairfax Murray Collection. 


VAN DE VELDE, WILLEM 

108. The Royal Yacht, Lying in the Thames, Off Gravesend. Lead-pencil 
drawing, touched with India wash. 

Height, 9 pi; length, 16 inches. 

An extremely clever and effective representation of King Charles’ Yacht near the 
mouth of the Medway. In the background the town of Gravesend is indicated, 
and at the river’s entrance, anchored in the stream, a literal forest of masts 
belonging to the British Fleet stretches to the Chatham dockyards. The splen- 
did sense of misty distance and aerial perspective is unusually fine, while the 
ripple of the placidly flowing stream on which the noble craft are gathered, deftly 
indicated by mere touches, is absolutely convincing in its simplicity and natural 
truth. The wondrous serenity of the scene is most impressive. The yacht itself 
is a scene of bustling activity suggesting a speedy departure, while, at the right, 
is shown an occupied rowboat heading for a floating lobster-pot, and beyond 
them is an armed sloop, these latter aiding materially in the effectiveness of the 
compositional arrangement. 

From the Earl of Warwick and Fairfax Murray Collections. 
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VAN 

109. 



DE VELDE, WILLEM 

Dutch Fleet at Anchor. India wash drawing. Signed, lower right corner, — 
W. W. J. 

Height, 6y% \ length, 11E2 inches. 

A characteristic naval scene, showing a squadron of warships at anchor on a calm 
sea, the Admiral’s ship firing a salute. This drawing is probably a preliminary 
sketch for “The Salute” one of the Artist’s best known paintings. The startling 
-- simplicity yet adequate expression produced by indicative washes illustrating the 
virile and sensitive rapidity with which Van de Velde seized the instantaneous 
conception in its entirety, ignoring contingent non-essentials, is particularly 
noticeable in the tenuously subtle manner in which the sails are faintly indicated; 
but the most marked trait is the absolute fidelity to truth manifested in every 
stroke. 


VAN 

no. 



DE VELDE, WILLEM 

A Dutch Warship, Drying Her Sails. India wash drawing. Signed lower 
left corner, — W. V. V. J. 

Height, 1 1 ; width, 7L2 inches. 

An extremely clever drawing, vivid and instantaneous in its delineation, mar- 
, velously direct and veracious; the few dashing impetuous strokes alive with 
certainty and sureness, evolving the absolute image of the stately vessel, per- 
fectly symmetrical and complete, with due predominance of essentials and a fine 
scorn of petty detail. The perfect rendition of character and the absolute truth 
of the disposition of the sails, yards, etc., indicate the unquestionable technical 
knowledge of the Artist. 


VAN DE VELDE, WILLEM 
hi. Shipping Becalmed. India wash drawing. 

Height, 3^; width, 2^ inches. 

An exquisite little drawing of a warship and two fishing boats lying becalmed, de- 
picted with unerring facility and absolute truth, to nature. The wonderful simu- 
lation of a calm, glassy sea produced by a few deft touches is only equalled by 
the palpable manner in which the vessels lie on its surface. The feeling of dim 
haze partly obscuring the vision, is a splendidly effective example of aerial per- 
spective and atmospheric quality. 

From the Earl of Warwick Collection. 

Collector’s mark a coronetted W. in a circle. 



J. VARLEY 

Born, 1778; died, 1842. Was one of the group of young artists fostered by Dr. 
Monro exhibited at the Royal Academy 1798 and was one of the founders of the 
Watercolor Society. An intimate friend of Wm. Blake whose mystical con- 
ceptions he shared, his leanings, however, were more towards astrology. He also 
published several works on art. 


VARLEY, J. 

1 12. Bangor, North Wales. Sepia wash drawing. Signed lower left corner, — 
J. Varley 

Height, 3 fi; length, 6^ inches. 

A charming scene on the river with the ruins of Bangor Castle in the background. 
A coasting vessel lies on the shore of the stream which is spanned by an arched 
bridge alongside of which is seen other craft, at the extreme left is a quaint old 
cottage. The sky with its splendid cloud effects, clear illumination and aerial 
perspective is cleverly rendered; while the broad and vigorous treatment serves 
but to enhance the simplicity and verity displayed. 


J- 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


GEORGE VERTUE 

Born, 1684; died, 1756. Pupil of Vandergucht, was one of the first members of 
Kneller’s Academy, founded 1711, for the study of the human figure. After prac- 
tising watercolor, was appointed engraver to the Society of Antiquaries, engraving 
upwards of 500 portraits besides numerous other illustrations. 


VERTUE, GEORGE 

1 13. Ancient British Shipping (Two on one sheet). Sepia wash drawing. 
Height, 6 }f-, width, 3 pi inches. 

Two drawings of early types of vessels, the upper one of the time of Richard the 
Second, the lower of Henry the Sixth. The most noticeable change is the intro- 
duction of a bow sprit, well inboard, which strengthens the masts resistance to a 
full sail, also the projection of the fore castle and the incurving of the stern. 
These sketches were evidently made for the illustration of a book on British 
Ships. 



UNKNOWN ARTIST 


UNKNOWN ARTIST 


114. Warren’s Victory. Watercolor drawing. 
Height, 12^6; length, 16^ inches. 



An extremely interesting drawing of the “Capture of the ‘Marengo’ and ‘La Belle 
Poule’, March 13, 1806.” Original drawing in color with names of the vessels 
engaged. Inscribed on the reverse are the words “This was painted by a young 
Russian prisoner and given to Cap. Todman.” The representation is carefully 
detailed and curiously effective in its simple yet accurate delineation, forming 
a most decorative composition peculiarly quaint in its direct clearness. 


GEORGE G. WEBSTER 

Born, 1775; died, 1826. He was a frequent exhibitor at the Royal Academy, and 
his works were esteemed of considerable merit. 


WEBSTER, GEORGE G. 

1 15. A Fresh Breeze, Dutch Fishing Boats Putting Out to Sea. India wash 
drawing , sepia outline. 

Height, 14; length, 19P2 inches. 

S» An animated and picturesque drawing of a Dutch fishing schooner bowling along in 


d>Z 


a stiff breeze, nearby are two smaller craft, in the roadstead lie three warships, 
one saluting, several sail boats dot the horizon. Forceful and vigorous in treat- 
ment, the composition and aerial effects being handled with great breadth and 
ease. 


WEBSTER, GEORGE G. 

1 16. Harbour Scene. India wash drawing , sepia outline. 

Height, 13H; length, 19^ inches. 

An admirable conception of a peaceful scene, showing a full rigged merchant vessel 
at anchor, nearby are two brigantines and at the right, a couple of luggers at the 
pier head, the whole foregrounded by row boats, while in the distance are seen 
other craft. Remarkably well rendered with clear and facile handling. 
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THOMAS WHITCOMBE 

Born, 1760; died, 1825. Practiced in London painting marine subjects. His 
vessels were well and accurately drawn and his work of a high class. His 
productions were in great demand by the publishers. “The Naval Chronicle,” 

“The Naval Achievements of Great Britain” and “The Naval Chronology” were 
among the publications to which he largely contributed, most of these having 
been reproduced in colored aquatint. He was a constant exhibitor from 1783 to 
1824. 

WHITCOMBE, THOMAS 
1 17. Bombardment of Algiers. India wash drawing. 

Height, 8)4; length, 12)4 inches. 

A remarkably clear and clever drawing of the Bombardment of Algiers. 

In 1816 the accumulated atrocities of the Algerine pirates necessitated the dispatch 
of a British Squadron to reduce them to submission. On the arrival at Algiers 
Aug. 27th a cannonading attack lasting eight hours, destroying the forts and the 
enemy fleet, resulted in the deliverance of upwards of twelve hundred Christian 
slaves and the payment of a considerable indemnity. 

The splendid accuracy and deftness displayed in this representation as well as the 
ease and freedom, the wonderful poise of the different vessels on the water and 
the admirable massing, yet distinctive individuality of the various war vessels is 
extraordinary. The spirited action and fine sense of movement characterized in 
the freedom and brilliant dexterity of handling is unprecedented. Faintly indi- 
cated behind the towering mass of the grouped warships are the heights of 
the town into which shells, from the gunboat at the left, are being thrown, the 
line of trajectory clearly discernible. Other boats laden with the attacking force 
are seen plying from ship to shore, the whole forming an ebullient scene of ac- 
tivity executed with a Whistlerian sense of elimination of nonessentials so notice- 
able in that master’s etchings. 



WHITCOMBE, THOMAS 
1 18. Bombardment of Algiers. Pencil drawing. 

Height, 8pi; length, 12 inches. 

Another view of the same action recorded in the previous number, taken from a dif- 
ferent view-point, at another stage of the bombardment. The forts on the 
heights a little more indicated, the warships being massed in line of attack. 



WHITCOMBE, THOMAS 
1 19. Bombardment of Algiers. Pencil drawing. 

Height, 12 ; width, 8$4 inches. 

A third drawing from another position, evidently made from a rowboat, the spirit 
of one of the warships rising in the right foreground, the Admiral’s flagship oc- 
cupying the opposite side and clouds of smoke from the guns obscuring the view. 
A remarkably fine composition. 



WHITCOMBE, THOMAS 


120. 




The Bombardment of Algiers. Sepia wash drawing. 
Height, \)4; length, inches. 



A brilliant and effective drawing of the Fleet in action, vividly portrayed; being 
another of the series of sketches made on the spot, of the bombardment of 
Algiers. On the reverse, is a sketch of the positions of the vessels during the 
engagement. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


WHITCOMBE, THOMAS 

121. Warship Chasing an Algerine Corsair. Sepia wash drawing. 

Height, 3 yi\ length, inches. 

A .strikingly effective and charming little drawing in an ornamental border repre- 
senting an incident subsequent to the Bombardment of Algiers. A frigate in full 
sail is seen chasing an enemy vessel evidently escaping from the defeated foes’ 
stronghold. Drawn with brilliant and dexterous swiftness and surety, vivid and 
full of action. On the reverse is part of the plan of battle, another portion of 
which is on the back of the previous number. 



JOHN M. WICHELO 

Painted many views of the coasts, harbors and dockyards of England. Was 
made painter to the Prince of Wales, 1818: exhibited 1810 to 1865 at the Royal 
Academy, British Institution and the Old Water Colour Society of which latter he 
was an associate. 

WICHELO, JOHN M. 

122. The Stern and Quarter of a 74 in Portsmouth Harbour. Sepia wash 
drawing. Signed and dated, — John Wichelo, 1848. 

Height, 8; length, 10^ inches. 

A clever and well detailed drawing of the stern of a “Second Rate,” showing all the 
characteristic items of construction, and of considerable interest as a record. 
The galleries, windows, lantern and carved decorative effects are carefully repro- 
duced and the proportions most correct; in the background are seen the hull of a 
“First Rate,” alongside and nearby are those of two Frigates. The technical merit 
is great, a dexterous suavity and clearness of handling being manifest, the 
limpid smoothness of the water reflecting the vessels is extremely well rendered. 



J. WILKINS 


WILKINS, J. 

123. Harbor Scene. W ater color drawing. Signed lower right corner, — J. Wilkins. 
Height, 4; length, 5 inches. 

An interesting drawing of shipping lying in the calm sheltered waters of a land- 
locked harbor. A brig and a schooner occupy the principal plane, an armed brig 
being seen at the left, while other craft are visible in the far distance. In the 
immediate foreground is a group of three figures, one on horseback, the others 
seining. Drawn with careful detail and harmonious coloring, the effect is both 
simple and pleasing. 
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